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30. Waringstown : Parish Church. 
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Oxford Free Church Choir Union, 28. 


Passing Notes, 3, 21, 37, 52, 68, 88, 100, 116, 132, 
148, 163, 182. 

Playing from Memory, 156. 

Plumstead Nonconformist Choir Union, 183. 

Proper Balance of Chorus and Orchestra, 44. 

Putney Wesleyan Church, Music at, 6. 


Queen, The Death of, 19, 44. 
Queen Victoria and Music, 35. 


Rising Singers :— 
Myers, Miss Mary, 59. 
Rochdale Wesley Circuit Choir Union, 62, 126, 159. 


Scarborough, Nonconformist Music in, 84. 

Singing Out of Tune, 133. 

Staccato Notes, 15, 31, 47, 62, 79, 95, 127, 
175, 190. 

Stainer, Sir John, 67. 

St. Albans Wesleyan Church, Music at, 54. 


143, 159, 


Tempo of the Hymn Tune (Dr. O. A. Mansfield), 
152, 164. 

Tonic Sol-Fa Association, 104. 

Tonic Sol-Fa College, 85. 

Torquay, Belgrave Congregational Church, Music 
at, 86. 

Treatment of the Hymn Tune in the Oratorio (Dr. 
O. A. Mansfield), go. 


Voice and Temperament in Selection of Songs, 155. 


West Didsbury (Manchester), Albert Park Wes- 
leyan Church, Music at, 184. 


PORTRAITS. 

Abernethy, Dr. F. N., Organist St. John’s Pres- 
byterian Church, Forest Hill, 103. 

Ball, Mr. Hiram, Organist 
Church, Harrogate, 134. 

Curran, Mr. John, F.R.C.O., Organist Putney 
Wesleyan Church, 6. 

Darnton, Mr. Charles, Organist and Composer, 170. 

Hammet, Mr. Wesley, Organist High Street Wes- 
leyan Church, Clapham, 7o. 

Harvey, Mr. W. B., Conductor of Frome Free 
Church Choral Union, 186. 

Hollins, Mr. Alfred, Organist St. George’s Free 
Church, Edinburgh, 23. 

Humphreys, Mr. Granville, Conductor of the Man- 
chester Nonconformist Choir Union, 168. 
Mansfield, Dr. Orlando A., Organist Belgrave Con- 

gregational Church, Torquay, 86, 
Myers, Miss Mary, Vocalist, 59. 


Trinity Wesleyan 


Rayner, Mr. F. W., Organist Junction Road Con- 
gregational Church, Holloway, 166. 

Rose, Mr. George, Organist Wesleyan Church, St. 
Albans, 54. 


Smets, Mr. H. S., Organist Cross Street Baptist 
Church, Islington, 118. 


Stringer, Mrs., Organist Victoria Road Congrega- 
tional Church, Northampton, 39. 


CORRESPONDENCE. 
“Amen” to all Hymns (C. Darnton), 1o. 
Liturgical Services (W. J. B.), 46. 


Music at Free St. George’s, Edinburgh (A Reader), 
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ORGANS BUILT DURING 1899 


PETER CONACHER & CO. 


(THE OLD FIRM.) 
12. Coombe Bissett: Parish Church. | 22. Moreton: Parish Church. 
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40, Colwyn any ryn-y-Maen 


4. Banbridge: Catholic Chapel. 
2. Birkenhead: Prenton Church. 
3. Birley Carr: N.C. a r 
4. Brockmoor: Wesleyan - a 
5, Brynamman: Gibea Chapel. 
%. Brynmawr : Rehoboth L. 
7, Carrigart: Parish Church. 

. 8, Cawthorne: Wesleyan Chapel. 
9. Chester: P. M. Chapel. 





13, Ferndale: Welsh Wes. Chapel. 

44. Grimsby: Garibaldi St. Cha 

18. Handsworth: St. George's Pres- 
byterian Church. 

46. Hartshead: Parish Church. 

17. Kirkcubbin: Parish Church. 

18. London: Downs ae ~ 
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land Road. . 

20. Macclesfield : Brunswick Chapel 





23. Newtown: Baptist Chapel. 

24. Northampton: Yictoria Road 
Congregational Chapel. 

25. ie Redcliffe Road 


26. Pitsligo: Parish Church. 
27. Porth: Calfaria Chapel. 
28. Soothill : Co ational Chapel 
28. Upper Bangor: Congregational 


30. Waringstown: Parish Church. 





Charch. 
41, Connah’s Quay : Congl. Chapel. | 21. Marsden Moor: P. M. Chapel 
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HICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee Ce Se ee ews 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


_—_—_S 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 








ORGANS TONED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of 1h» Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





TFE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 





|BANJO S| 


Send to-day for our New Illustrated LIST of 
BANJOS, MANDOLINS 
and GUITARS. 


We have the Largest and Finest Stock inthe Kingdom. Zither 
Banjos from 18/6. Mandolins from 7/6. uitars from 
8/6. Portable Folding Kronzed-Iron Music Stands, 3/- each, 
post free; two for 5/9; three for 8/6. Our Banjos have all the 
latest improvements, protected by Patents. Highest grade only, 
and cannot be excelled for Workmanship and Quality of Tone. The 
Aluminium Patent Banjos are unrivalled for extreme 
Climates. Save money, and ensure the best value by purchas‘ng 


‘et em. MANUFACTURERS, _jrwem 
JOSEPH RILE Ysons 
TS UN 


J 8 W. SAW YE R, Instruments made 


REED ORGAN BUILDER, to Customers’ 
21, Barton View, Beeston Hill, Leeds, SP¢ci/cation. 


ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 
Irs'ruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 


THOMAS S. JONES & SON, “i” 


Organ Builders, 


32, MARLBOROUCH ROAD, UPPER HOLLOWAY, LONDON, N. 
(Factory—Marlborough Works.) 
ORGANS BUILT TO ANY SPECIFICATIONS, 
Tunings and Repairs in any part of the Kingdom, All Estimates free. 
VILLAGE CHURCH ORGANS. 


Two Manuals and Pedals—fyom 60 gs.—best and cheapest Instruments for 
Smali Churches, Chapels, Studios, etc.—bullt to Royal College of Organists” 
Rules. Send for Price List and Testimonials, 









High-Class 











WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

‘ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing s 
First-class Workmanship and Best Materials. 


SPECIFICATIONS AND ESTIMATES FREE FoR NEW ORGANS, 
Rebuilding, Repairs, Tunings, etc. 


i aeeeaenelenineneeennninl 
ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 
Post Free, 1/- Septet, 1/- net. Orchestral Parts, 2d. each. 
“Musica. Journac” Orrice, 29, Paternoster Row, E.C. 
JUST fUBLISHED, 


“THIS IS THE DAY,”’ etc. 
Festival Anthem. 
By A. J. JAMOUNEAU. 
PRicg ad. 
Free Sample to anv Choirmaster on application to the Composer, 
104, ()e Grey Street, HULL. 














NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pncumatic Actions. 





Spe.ifications, Estimates, Designs, and Testimonials 
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Se 


R. M. MARPLES & SON 


(ESTABLISHED 1868), 
57, HOLBORN VIADUCT, LONDON, 
Importers of Pianos and Organs. 
SOLE AGENTS FOR 


The W. W. KIMBALL CO., CHICAGO, 


AND 


W. W. PUTNAM & CO., STAUNTON, VA., 


Manufacturers of 





REED ORGANS, PIPE ORGANS, and PIANOS. 


Also of Portable Organs, suitable for Mission Rooms and 
Open Air Services. 


POWERFUL ORGANS FOR CHAPELS A SPECIALITY 


MUS her " : . - i a 
‘ = 1 Ca alugues and Price List will be sent on Application. 














The Monconformist Musical Fournal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











JANUARY, 1901. 


PRICE 2b. 
Annual Svhscription : 2s. 6 post free. 





By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 


W. F. GREEN, 


Hon. Sec. to Choir Committee. 


EIGHT NEW TUNES 
For Sunday School Festivals, including one for 
THE NEW CENTURY. 


Music, 7/- per 100 ; Words, 2/- per 100. Special Title Page 
for quantities, Write immediately tor sample to 








Sunpay Scuoot Union, 1, Piccadilly, Manchester. 





HARVEST MUSIC 


, BY 
E. BUNNETT, Mus.D. Cantab. 


O CLAP YOUR HANDS. Harvest Anthem. 
Four Voices, 4d. 
Tonic Sol-fa, 2d. 
Four Voices 3d. 
‘“ a“ - ‘3 Tonic Sol-fa, 1)d. 
SING TO THE LORD. Harvest Hymn. Music 
and Words... Pee ee “ aes «ce 46 
“| WAS GLAD.” Festival Anthem. Four Voices, 3d. 


” ” Tonic Sol-fa, 2d. 


” ” ” 
BLESSED BE THOU. 





NOVELLO & COMPANY. LONDON. 
FREE CHURCH MISSION, 1901. 


THE LOVE OF GOD. 
A NEW CANTATA 
By ARTHUR BERRIDGE. 
Dedicated by kind permission to Rev. F. B. M EYER, B.A., 
President Metropolitan Federation. 

Specially composed with a view to providing an easy and attrac 
tive work which will form a welcome addition tothe Hymns during 
the Mission. The words are selected from Scripture, and from 
popular Standard Hymns, while the music furnishes Soles for all 
voices, Duets, Quartettes, and bright Choruses. 

Both Notations, 1s. ; Specia! Terms to Choirs. 





\ London: ““MUSICAL JOURNAL,” 29, Paternoster Row, E.( 











Musical Booklet Just Published. 











Twenty-Four 


MUSIC COMPOSED 


MISS ADA ROSE, 


At the CITY TEMPLE and EXETER HALL, LONDON, and Special Missions all over the Country. 
Booklet, containing the Twenty-Four Hymns, 
Rew. EF. B. MEYER, B.A. 


One Shilling Nett. | 


New Hymns 


AND SUNG BY 





in both Notations, with Preface by the 





The Examiner says :—‘All of the solos are most 
effective, and in view of the Simultaneous Mission, we 
are quite sure many vocalists will welcome this book. 
Often singers say that they would gladly sing sacred songs 





if they could find good ones ; here they have an opportunity 
which should not be missed.” 








The Presbyterian says :—‘ There is a rhythm and 
progression about these tunes which will take the popular 
ear, and cause them to be liked and sung. To solo 
singers the booklet will prove useful and acceptable. 
There has been a dearth of sacred songs with settings of 
fresh musical interest, without the elaboration of the art- 
song. Miss Rose’s songs will certainly do something to- 








wards supplying the need.” 





The Organist and Choirmaster says :—‘‘ We recommend them to those of our readers who are interested in 


Sunday Schools and Mission Services,” 


TWENTY-FOUR NEW HYMNS, | 


MUSIC COMPOSED AND SUNG BY 


MISS ADA ROSE 


Sent post free on receipt of Twelve Stamps by the Composer, Mrs. W J. GIBBS, Bromiey, Kent. 
(Mention Nonconformist Musical Journal.) 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Vw 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved prinoiple. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE. 








First-class Tuners sent to all parts of 1h» Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


TRE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 












BANJOS, MANDOLINS 
and GUITARS. 


We have the Largest and Finest Stock inthe Kingdom, Zither 
Banjos from 18/ Mandolins from 7/6. uitars from 
8/6. Portable Folding Bronzed-Iron Music Stands, 3/- each, 

ost free; two for 8/93 three for 8/6. Our Banjos have all the 
latest improvements, protected by Patents. eee gate only, 
and cannot be excelled for Workmanship and Quality of Tone. T 
Aluminium Patent Banjos are unrivalled for extreme 
Climates. Save money, and ensure the best value by purchas‘ng 
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RILEYsons 
CONSTITUTION HILL, BIRMINGHAM, 


Je W. SAWYER, Instruments made 
REED ORGAN BUILDER, to Customers’ ° oy rs 
21, Barton View, Beeston Hill, Leeds, Se¢i/cation. 


ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 
Irs'ruments thoroughly Overhauled, Repaired, or Rebullt. 
ESTIMATES FREE. 
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THOMAS S. JONES & SON, 


Organ Builders, 


32, MARLBOROUCH ROAD, UPPER HOLLOWAY, LONDON, N. 
(Factory—Marlborough Works.) 
ORGANS BUILT TO ANY SPECIFICATIONS, 
Tunings and Repairs in any part of the Kingdom, All Estimates free. 
VILLAGE CHURCH ORGANS. : 
Two Manuals and Pedals—fsom 60 gs.—best and cheapest Instruments for. ws } 
c.—bullt to Royal ra of Organists” om 


Small Churches, Chapels, Studios, 
Rules. Send for Price List and Testimo! 





WADSWORTH & BRO., 


Organ Builders, 
36, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

WRCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. ., 


@@ SEVERAL GOOD S8ECOND-HAND ORGANS FOR SALE. 


MARTIN & COATE, 


Organ Builders, ae 
54-55, Pembroke Street, St. Clements, OXFORD. = 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND KSTIMATES FREE FoR NEw ORGANS, 
Rebuilding, Repairs, Tunings, etc. y 


ST. WINIFRED’S MARCH, 


FOR PIANO OR ORGAN. 
Post Free, 1/- Septet, 1/- net. Orchestral Parts, 2d. each. 


“ MusicaL JouRNAL” OFFICE, 29, Paternoster Row, E.C. & 
JUST PUBLISHED, i. 

‘““THIS IS THE DAY,” etc. 
Festival Anthem. me 
By A. a JAMOUNEAU. - 


Price ad. 
Free Sample to anv Choirmaster on application to the Composer, —_ 
104, )« Grey Street, Hu. * Ge 











NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


Organs Constructed with Tubular 
and other Improved Pncumatic Actions. 





Speifications, Estimates, Designs, and Testimonial, 
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R. M. MARPLES & SON 


(ESTABLISHED 1868), a 

57, HOLBORN VIADUCT, LONDON, 

Importers of Pianos and Organs. . 
SOLE AGENTS FOR 


The W. W. KIMBALL CO., CHICAGO, — 


AND 


W. W. PUTNAM & CO., STAUNTON, VA., 
REED ORGANS, PIPE ORGANS, and PIANOS. 


Also of Portable Organs, suitable for Mission Rooms and 
Open Air Services. 


POWERFUL ORGANS FOR CHAPELS A SPECIALITY ie 











4 Ca alugues and Price List will be sent on Application. — 





The Honconformist Musical Fournal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 157. 


JANUARY, 1901. 





PRICE 2D. 
Annual Sthscription : 2s. 6. post free. 





By Royal Appointment, 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee. 


EIGHT NEW TUNES 
For Sunday School Festivals, including one for 
THE NEW CENTURY. 


Music, 7/- per 100 ; Words, 2/- per 100. Special Title Page 
for quantities, Write immediately tor sample to 








Sunpay Scuoot Union, 1, Piccadilly, Manchester. 
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HARYEST MUSIC 


E. BUNNETT, Mus.D. Cantab. 
O CLAP YOUR HANDS. 


Harvest Anthem. 
Four Voices, 
Tonic Sol-fa, 
Four Voices 

os ” ~ oi Tonic Sol-fa, 

SING TO THE LORD. Harvest Hymn. Music 
and Words... pa waa ai AS oes 

“|TWAS GLAD.” Festival Anthem. Four Voices, 


Tonic Sol-fa, 


BLESSED BE THOU. ... 





NOVELLO & COMPANY. LONDON. 
FREE CHURCH MiSSION, 1901. 


THE LOVE OF GOD. 


A NEW CANTATA 
By ARTHUR BERRIDGE. 
Dedicated by kind permission to Rev. F. B. MEYER, B.A., 
President Metropolitan Federation. 

Specially composed with a view to providing an easy and attrac- 
tive work which will form a welcome addition tothe Hymns during 
The words are selected from Scripture, and from 
popular Standard Hymns, while the music turmishes Soles for all 
voices, Duets, Quartettes, and bright Choruses. 

Both Notations, is. ; Specia! Terms to Choirs. 





\ London: ““MUSICAL JOURNAL,” 29, Paternoster Row, E.C, 











Musical Booklet Just Published. 
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|Twenty-Four New Hymns 


MUSIC COMPOSED AND SUNG BY 
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At the CITY TEMPLE and EXETER HALL, LONDON, and Special Missions all over the Country. 
containing the Twenty-Four Hymns, 


MEYER, B.A. 
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One Shilling Nett. 





in both Notations, with Preface by the 





The Examiner says :—“ All of the solos are most 
effective, and in view of the Simultaneous Mission, we 
are quite sure many vocalists will welcome this book. 
Often singers say that they would gladly sing sacred songs 
if they could find good ones ; here they have an opportunity 
which should not be missed.” 











The Presbyterian says :—‘ There is a rhythm and 
progression about these tunes which will take the popular 
ear, and cause them to be liked and sung. . . To solo 
singers the booklet will prove useful and acceptable. 
There has been a dearth of sacred songs with settings of 
fresh musical interest, without the elaboration of the art- 
song. Miss Rose’s songs will certainly do something to- 
wards supplying the need.” 











The Organist and Choirmaster says :—‘‘We recommend them to those of our readers who are interested in 


Sunday Schools and Mission Services, 
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NEW HYMNS, 


MUSIC COMPOSED AND SUNG BY 


MISS ADA ROSE 


Sent post free on receipt of Twelve Stamps by the Composer, Mrs. W. J. GIBBS, Bromiey, Kent. 
(Mention Nonconformist Musical Journal.) 
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~ PROFESSIONAL NOTICES. 


She charge for notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





M R. WILSON BAMBER (Tenor Vocalist) accepts 
L¥ engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hunxerford Road, N. 


R. ALFRED J. HAWKINS, Organist and Musical 
Director, The City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and singing Lessons, Dr. PARKER wriles:— 
‘Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as 1 well know from the efficiency of his 
ervice in this Church,” 


M* ALFRED J. LAYTON (Baritone), of the 

Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, ete, etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or kuil Concert Party. For pirticulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W. 


ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: “Creation,” ‘ Elijah,” and 
““Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Voor, Steckport. 7 pit ine ta en 
R. WILLIAM A. SHEEN (Principal Tenor, 


the City Temple), for Oratorios, Concerts, etc.—For terms 











please apply 116, High Street, Kingslind, N.E. 


A R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World, NTs se seecgee al — 
Rk. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, #pply to per- 
manent address, Whittier House, 136, Browning Road, Little 
Iferd, 





M k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umireville Road, 
Harringay, N. ear ee a 
Mr. WILLIAM RIGBY, 
Mus, Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
FINE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 


EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 








PENITENCE, PARDON, & PEACE. 


J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 


Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, Kelmont Park, B ackheath, S.E. 


ORATORIOS, E7¢., BY GEO, SHINN, MUS. BAC., CANTAB. 
VERY SUITABLE FOR EASTER. 


“LAZARUS OF BETHANY.” 


Price 2s. Boards, 2s. Gd. Cloth, 3s. Gd. Sol-fa, 1s. 

_ “Mr. Shinn has the happy knack of writing popular music which 
is at the same time thoroughly good ont: fa from serious 
difficulties. The quartet, ‘ Blessed are the Dead,’ is really charm- 
ing,”—Nonconformist Musical Journal. 

_ “Mr. Shinn is entitled to warm praise for his oratorio, since it 
is not too long, not too difficult, but withal melodious and 
musician-like, and, above all, faithful in its representation of the 
dramatic incidents of the sacred narrative.’ —7he Keyboard. 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s, Boards, 2s. 6d. Cloth, 3s.6d Sol-fa, 1s. 
- ip our judgment no better work of the kind has been’ pub- 
lished.”—I'1ce Methodist. 

‘*The libretto is well chosen. ... With regard to the music, 
we feel we can hardly do it justice. . . . Where all is so good it is 
difficult to mention any special numbers.”—Untted Service Gaselle, 








NEW SCHOOL CANTATA. 
“THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Female Voices Containing So‘os, 
Duets. and Choruses. (Choruses in two parts only.) 

A CHoRAL SCENE, representing the Crowning of the May Queen. 
Composed for the use of Schools and Ladies’ Choral Ciasses. 
Also suitable for Concerts and entertainments, 

Can be performed with or without action and special dresses. 
Price 1s. Sol-fa Edition, Gd. 

This work has been performed at several Ladies’ Schools with 
great success. 


Special Notice to Teachers of Singing. 
A specimen copy of the above Cantata will be sent post free (for 
a short time only) on the following terms :— 
Staff Notat‘on, Gd §Sol-fa, 3d. 
Address to GEO. SHINN, 234, Stockwell Road, Brixton, S.W. 
__ {not to Publishers). 


London: HART & CO., 22, Paternoster Row, E.C. 








CAPABLE Organist and Choirmaster is required 
for a Congregational Church, Guildford. Salary £40 per 
annum ~ Apply by letter with references to R. Salsbury, East Hill, 
Guildf rd, 
RGANIST and Choirmaster required at a Congre= 
gational Church.—Apply, stating salary, qualification, and 
references to Alpha, Gwyn, Kovkseller, L_ west: ft, 








[Ok CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. _Estimates to Composers. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON - + - + - - + - + His Grace the Duxg or Lzeps. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G, Aucustus Hormes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1901, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
and at 350 Provincial Centres in Apri next, when Certificates 
will be granted to all successiul candidates without restriction to 
age. Latest date for receiving Entries, March sth. 

Syllabus for the year 1901 is now ready, and may be had 
on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus, L.C,M.), Licentiate (L.L.C.M.), Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecemBEr, 

In the Educational Department, students ei 
thoroughly trained under the best Professors By Bry Bog 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August. and Christmas. 

T. WEEKES HOLMES, Secretary, 

















INDISPENSABLE TO ORGANISTS AND 
CHOIRMASTERS. 


Now KeEApy. 


The Choristers’ Register and 
Organists Record for 1901. 


Compiled by CHAS. WILKES, A.R.A.M., F.R.C.O, 


Contents include:—Calendar for r1got, Register of Names, 
Attendance Record, the names of Choristers having to be written 
once only during the whole year; voluntaries played; list of 
Anthems and Services used during the year, etc., etc. 

Musical News says: ‘This is the most compiete and the best 
got-up book of this class which has recent'y come before our notice. 
. » » Every choirmaster should examine the merits of this book 
for himself, and we believe the result will be a ready circulation 
of a very useful little compilation.” 


POST FREE—TWO SHILLINGS. 
WILKES & CO, 88, Watwortu Roap, Lonpon, S.E. 


TWO PLPULAR BOOKS. 
BRISTOL ANTHEM BOOK. 


Anthems by Str ARTHUR SULLIVAN, Dr. 
BRIDGE, and Sir HERBERT OAKELEY, 
Specially Written and Selected fer Choir Singing. 
A Companion to “The Bristol Tune Book.” 
Price 3s. Special Discount to Choirs, 


THE BRISTOL TUNE BOOK. 


Revised to present time. Over 1,000,000 Copies 
sold. Prices from 3s. 6d. Special Discounts, 











THE 


W. CROFTON HEMMONS, 
Stephen Street, Bristol. 


Publisher, 
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Che Honconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





CONTENTS. PAGE 
PassinG Notes ,,, « eee nie eee toe oe 
Music at THE WesLEYAN CHURCH, PUTNEY ... — mar VE 
Cities Famous ror THEIR MusIcat ASSOCIATIONS ... ee 7 


Leeps Aypr District Free Cuurcn Cuork Union _ ... a4 3 
Lonpon Sunpay Scuoor Cuorr Guitp 1... ood ote we ) 
Lonpon Baptist Sociat Union _ ... one cee ‘nn ote 9 
Tue Nortu-West Lonpon Baptist Cuorr UNION ... ad 9 
Tue Nonconrormist Cuotr Union BALANCE SHEET ot) 3a 
“‘AMEN” TO ALL HymNS? .., sis nn pe — ec = 80 
ECHOES FROM THE CHURCHES sik ous ose pee aa 2 
NonconrorMist CHURCH ORGANS “a eco ese on 14 
New Music... As oo me pa a Sea pon coe =A 
Sraccato Notes ... is oes ie “is ibas ian meta 
To CORRESPONDENTS ... ant we von ae en coe §= 35 
ACCIDENTALS oa — pon ‘an wn eso see eco §=—s8' 5S 


~<A RLOOessse>reer eee Ss kn lle eee 


=] E heartily wish our many readers a 
@ happy and prosperous New Year. 
|} We may take this opportunity of 
thanking our friends in all parts 
of the country for much interest 
shown in the JOURNAL and our 
various undertakings. For many kind letters we 
are constantly receiving we are deeply grateful. 
Such encouragement and practical help are much 
appreciated. 





HHH H 


What will the new century do for Nonconformist 
Church music? It is impossible to say. But 
there is no doubt in our mind that before the 
century is very old, music will make a considerable 
advance. It is probable that the form of the Non- 
conformist Service will be altered, and it seems 
likely that some kind of liturgy will be largely 
adopted. Another probable change will be in the 
character of the evening service. Instead of a 
sermon there will be an address of a more popular 
character, and the service will be much more musi- 
cal than at present and the music more varied. 
Chants and anthems will probably be very gene- 
rally adopted in all churches before long. The 
objection to solo singing will, it is hoped, die away, 
and people will see that there is good to be gained 
by listening to good singing. These are a few of 
the changes that seem likely to take place within 
a very few years. 

CK 

Mr. Sankey has returned to America, having 
worked exceedingly hard during his visit to 
England. He proposes to found a school for 
teaching solo singing after his own particular style, 
as he believes there is a great fortune for the 


“trained Gospel singer.” We believe fully in the 


power of Gospel song, but we have strong doubts 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should he sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per ath page = 2} inches ve axe «* £098 6 
peeiy 2 = 48 455 see Sue we ea 6 
oo Sey wid dds she 44 0 


Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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as to the real success of Mr. Sankey’s proposed 
school, though he is certainly an excellent “ Gospel 
singer” himself. 


*OKOK 

A writer in Z’4e Daily News on “ The Future of 
the Baptist Denomination,” refers to the narrow 
views of the Tabernacle or Spurgeonic party, and 
urges the Baptist Union to throw aside the fear 
of being unorthodox. ‘The writer goes on to say: 
“ Perhaps, having got rid of this Fear of the Taber- 
nacle, either by generous and trustful union, or 
by kindly and respectful disregard of its opinion, 
the bulk of the denomination would dare to make 
a greater use of music, and boldly vary and adopt 
its services to meet the needs of different classes 
of people. Some persons may not be aware that 
an organ. is still excluded from the Metropolitan 
Tabernacle—except in the case of the favoured 
Mr. Sankey—while speaking broadly the denomi- 
nation seems to be of opinion, with some possible 
exceptions, that the plainer the service the more 
truly religious it must be. I shudder to think what 
would happen if a string band such as Mr. Hugh 
Price Hughes has at his services at St. James’s 
Hall were introduced, say at Bloomsbury Chapel. 
The Union might be split into atoms. The Bap- 
tists have much more to learn in this respect than 
the Congregationalists. Some of them appear to 
regard music in their services, except in its simplest 
forms, as an invention of the Evil One. They do 
not appear to realise that music may be made as 
truly a part of the service as the sermon itself, 
and is, moreover, both a powerful appeal and a 
most natural expression of feeling. The future of 
the denomination will be largely affected by its 
attitude on this question, and, indeed, to art gene- 
rally. At present some Baptists appear far too 
matter of fact to take much notice of art in any 
form, except possibly to view it with suspicion.” 
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Mr. David Moss (well known in London musical 
circles some years ago), who died recently at the 
advanced age of 91, had some interesting stories 
to relate. His father was choirmaster at Camo- 
mile Street Meeting House (Congregational), and 
one Sunday afternoon, when the Rev. Mr. Jay, of 
Bath, was preaching, the place being quite full, 
there was a very unusual experience. A crowd 
was standing about the door unable to find room 
inside, when a drove of cattle came up. A _ bull 
separated itself from its fellows, and made for the 
door. The people naturally gave it free course, 
so the animal walked inside the chapel and down 
the aisle. All the ladies got on the seats who pos- 
sibly could, and in order to quiet the fears of the 
people somewhat, his father started the hymn: 

‘* Praise God from whom all blessings flow, 
Praise Him all creatures here below.” 
The animal stood still in front of the choir until 
the singing was finished and then quietly walked 
out at the opposite door from that which it entered. 
Mr. Jay wrote home to his wife, and related the 
circumstance. He said he would have given any- 
thing if the bull had roared its quota of praise to 
the Eternal King. 
KH 

We are pleased to report in another column the 
first festival of the Leeds and District Free Church 
Choir Union. This Union was formed about a 
year ago, and already it promises to do much for 
church music in the neighbourhood. 

3 KOK 

The Nonconformist Choir Union Festival for 
1901 will take place at the Crystal Palace on Satur- 
day, June 15. Choirs that have not hitherto taken 


part and desirous of joining in the forthcoming, 
Festival, should make early application to the hon. 
sec., Mr. T. R. Croger, 114, Wood Street, E.C. 
A very interesting and useful book of music has: 
been compiled which, we believe, will be very 
acceptable to every singer. 
HH HH 
The Choral Festivals Committee have held 
several meetings, and a memorial is to be presented 
to the various railway companies strongly urging. 
a return to the old fares for singers attending the 
Choral Festivals at the Crystal Palace. An answer 
to this memorial is not expected till early im 
February. 
EH 
There are very many Metropolitan choirs that 
are not affected in any way by the rise in the 
railway fares. These choirs might join the Union 
and take part in the June Festival. 
3K OK 
There are also choirs in towns within reasonable 
distance of London that could attend with very 
little expense, such as those at St. Alban’s, Luton, 
Dunstable, Reading, Hitchin, Guildford, Redhill, 
Reigate, Croydon, Dorking, etc. If a Free Church 
organist in each of these towns would take the 
initiative, a Choir Union might be formed in each 
of them. The first step would be to convene a 
meeting of all the Nonconformist organists of the 
place to discuss the matter. Will some of our 
readers take this suggestion ? 
HH 
We are glad to hear that a Nonconformist 
Choral Union has been formed in Norwich, and 
that already 250 singers at least have joined it. 


SODAS YOO OY POPES 


Passing Notes. 


iq) UST before the production of his 
grand opera, “Ivanhoe,” some years 
ago, a celebrated London journalist 
took lunch with Sir Arthur Sullivan, 
and subsequently described him as 
“a man who gives one the impres- 
sion of having suffered great disappointments, and 
whose health is evidently very poor, yet with the 
most genial, affectionate, and wholesome nature in 
the world.” There was certainly no reason why the 
eminent musician who has so recently been taken 
from us should look like a disappointed man. No 
British composer was indeed ever more successful 
—-that is, as the world regards success, which means 
a handsome income and the flattering attentions of 
the great and the high-born of the land. He began 
to write early in life, and during the time he was 
composing serious music went through some hard 
times, like other beginners in every art and craft; 
but instead of submitting to the drudgery of teach- 
ing for bread he wrote songs, at first for five and 
then for ten guineas apiece and more. They hap- 
pened to strike the public taste, and the thing was 
done. He was shrewd enough to go in for the 





“royalty” system, and so it happened that “ The 
Lost Chord” had itself brought him a handsome 
yearly income ever since it was published. The 
only one of his better-known songs that he sold out- 
right was “ Sweethearts,” for which he received £700 
down! “I was pleased to get so much money,” he 
said, and we can readily believe him. And then the 
comic operas? These alone had brought him 
guineas which no man may number, carrying with 
them to the last, through their copyrights and per- 
forming rights, a pecuniary value which should 
have made their composer one of the happiest men 
in the world. The question, Does musical compo- 
sition pay? might have been discussed when Mozart 
was laid in a pauper’s grave, but the Savoy opera 
had not been invented in Mozart’s day. 


It has often been said—and indeed it has beer 
said since his death—that Sullivan erred in not 
turning his eminent gifts into nobler channels than 
those of comic opera. The statement is absurdly 
foolish. If Sullivan had never written a comic 
opera he would still have been one of the greatest of 
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our country’s composers. But what was his experi- 
ence in the line which his detractors would have 
wished to see him pursue? He put his very best 
work into “The Golden Legend,” and it brought 
him no money; he produced the grand opera, 
“Ivanhoe,” and found the experiment a financial 
failure. A man, even a composer with high ideals, 
must live, and it could hardly be expected that 
Sullivan should starve himself for the mere satis- 
faction of being called “the English Mozart.” Nor, 
on artistic grounds, was there any reason for his 
being ashamed of the peculiar vein which he turned 
to such profitable account. He invented the Savoy 
opera, and the Savoy opera is still a thing apart. 
It is English, and it is original; and as light operas 
go, it is far and away the best type of comic opera 
extant. To have produced it, showed musical 
genius of a very high order; and Sullivan was 
clearly entitled to look upon the achievement as 
not his least important contribution to the literature 
of music. He was immensely successful, and just 
on that account was an easy mark for reproach. 
But there is this to be noted, that Sullivan’s success 
was never gained by writing music that was un- 
worthy of a serious musician. At the present 
moment, as a critic has remarked, there are in 
these islands quite a large number of very 
serious musicians who are dying to discover 
the Savoy secret. A knowledge of Sullivan’s 
career proves that it was not a trick. He had 
an exceptionally varied and complete musical edu- 
cation; he was a man of great natural gifts and a 
strenuous worker ; and his musical learning, instead 
of being a barrier between him and the common 
people, became a sort of bridge across which he 
freely carried all the art that he could convey in the 
most simple and popular language. The real great- 
ness of Sullivan will only be fully realised when the 
sum of his life-work has receded from us sufficiently 
far to be gathered into one well-proportioned view, 
in which true merit, apart from mere passing popu- 
larity, can be given its proper place. 


One of the deceased composer’s outstanding cha- 
racteristics was the patriotic views which he enter- 
tained of art. He often deplored the curious prefer- 
ence which in England still continues to be shown 
to the musical foreigner. In a broad sense he be- 
lieved it to be true that art has no nationality, but 
in its particular application to musicians he held 
that this dictum is very wide of the mark. “Asa 
free trader,” he once said to an interviewer, “ you 
insist on free-trade in art. ‘Tell me then how Eng- 
lish musical executants are received abroad—how 
an English violinist would get on in a French band, 
how an English flute-player would be accepted in 
Germany. There is, in fact, no idea of fair trade 
or reciprocity of any kind with regard to English 
musicians abroad.” But English people, who have 
excellent professors of their own, prefer Germans 
to teach the piano to their children. What the 
reason of that is, even Sir Arthur could not explain, 
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but he was perhaps not far wrong in his surmise 
that the Continental musician is chosen because he 
is cheaper than the home product. The musical 
amateur Sir Arthur considered to be almost as for- 
midable as the foreigner in interfering with the 
bread and butter of the profession. As nearly 
everybody likes what is fairly good and costs no- 
thing better than something very good for hard 
cash, so musical amateurs make their own and their 
friends’ music instead of paying professional per- 
formers. Such was Sullivan’s view. Half the 
music of London, he declared, is performed by 
amateurs to one another. “They have their inner 
public, their partisans and admirers, just like Grisi 
and Jenny Lind, Wagner and Gounod. All this 
may be excellent enough for the nation, but it is 
hard on the professionals.” Here we see the late 
composer's consideration for his fellow-workers in 
the profession; but, on the whole, I cannot help 
thinking that his view of the musical amateur is 
greatly exaggerated. If it were not for the 
amateurs, where would the bread and butter of the 
profession come from ? 


Sullivan’s successes in the way of comic opera 
were such that probably very few of the many 
thousands to whom he gave delight in that direction 
ever thought of him as a church composer. As 
a matter of fact, all his earlier days were spent 
in an atmosphere of ecclesiastical music. As a 
chorister at the Chapel Royal, St. James’, he 
received a very rigid training under that 
ardent exponent of plainsong, the Rev. Thomas 
Helmore, and when he began his professional career 
In earnest it was as an organist at important churches 
like St. Michael’s, Chester Square, and St. 
Peter's, Cranley Gardens. His church composi- 
tions then were numerous, although they are now 
comparatively little known to the multitude. One 
of his first anthems, “O love the Lord,” written in 
1864, is dedicated to Goss, while another, “We have 
heard with our ears,” for five voices, is founded on 
the eighth Gregorian tone, second ending, and is 
dedicated to the aforementioned Thomas Helmore. 
Sullivan also wrote two choral anthems entitled, 
“Turn ye again” and “Mercy and Truth,” set to 
English words from the music of the Russian 
Church, and sung at the marriage of the Duke of 
Edinburgh in 1874. “Mercy and Truth,” indeed, is 
a translation of the “Sanctus” of Demetri Bortni- 
ansky, who was director of the sacred music at the 
Church of St. Petersburg in the early part of the 
present century. Sullivan’s hymn-tunes are more 
familiar, and his setting of “Onward, Christian 
soldiers” is probably known to thousands who never 
had an opportunity of listening to a Savoy opera. 
It is curious to find that the last composition which 
he finished just before his death was a setting of 
the “Te Deum,” intended to be sung at St. Paul’s 
Cathedral at the service which will be held on the 
proclamation of peace. Thus it may be said that, 
as he began with the church, so he ended with the 
church. J. CUTHBERT HADDEN. 
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Music at the Wesleyan Church, Putney. 





ebb in the church under notice, and 
the authorities had then the oppor- 
tunity of appointing a musical 
officer. Combining the offices of 
organist and choirmaster, their 
choice was made with care and deliberation, and 
from among seventy applicants, they selected Mr. 
John Curran, F.R.C.O., whose portrait we have 
pleasure in presenting. Having received the ap- 
pointment, Mr. Curran was given a free hand in 
developing the musical service, and from that time 
a distinct advancement has to be noted. 

The present choir consists of thirty-six members, 
who attend rehearsals and 
services with admirable 
punctuality and regularity, 
it being the exception for 
more than two or three to 
be absent from the Friday 
practices. ‘This is a source 
of strength to the choir, 
and a very great encourage- 
ment to the choirmaster. 
The result is seen in the 
really excellent singing at 
the Sunday services. The 
rehearsals are made attrac- 
tive and interesting by the 
inclusion of new cantatas 
or anthems, which are re- 
hearsed, in addition to the 
regular Sunday — music, 
which includes a “Te 
Deum ” in the morning and 
an anthem in the evening. 
The morning service em- 
braces “ Venite,” “ Jubi- 
late” or “ Benedictus, 
with chants from the 
“Cathedral Psalter,” the 
six “Te Deum” settings 
adopted being by Barnby, 
Smart, ‘Tours, etc., each repeated twice in succes- 
sion, thus affording a three months’ interval and a 
pleasant avoidance of monotony. 

The hymns are, of course, selected from the Wes- 
leyan Hymn Book, and as far as possible the tunes 
set are used. Any tunes changed are, however, 
fixed, so that the congregation get used to the as- 
sociation. 

The evening service is not liturgical, and on the 
occasion of our visit the following hymns were in- 
cluded in the service: Nos. 385, 377, 802 and 457, 
with a nicely rendered “ Vesper” at the close. 
The congregational singing did not strike us as 
particularly hearty, although tune books were fairly 
numerous in the congregation, and some good part 
singing was noticeable. The anthem was taken 
with the congregation seated, and here the choir 
were at their best. Stainer’s “Lead, Kindly Light,” 


Ni EVEN years ago music was at a low 
fi! 
11 





MR. JOHN CURRAN, F.R.C.O. 


was the selection, and a very excellent rendering was 
given. ‘The chorus singing was well balanced, the 
tone was good, and the “attack” was crisp and 
fresh. Some very fine crescendo passages were sung 
with excellent judgment, and the solos, which were 
allotted. to members of the choir, were each in turn 
remarkable for the evident care which had been 
bestowed upon their preparation. ‘The solo items 
are given to the member who, in the judgment of 
the choirmaster, is best fitted to render them, and 
as there are no “leaders,” each singer sooner or 
later gets an opportunity—an excellent plan if, as 
here, the leader can depend upon a generous spirit 
which does not envy the preferment of another. In- 
deed, the members seem 
to vie with each other as to 
how much can be done for 
the choir, for on a recent 
occasion of a weeknight 
meeting of the church at 
which the choir were ex- 
pected to assist, some of 
the members refused social 
invitations in order to keep 
the night free, an excellent 
spirit which in itself almost 
commands success. Mr. 
Curran reports with plea- 
sure that he is well sup- 
ported with funds for 
music, and, what perhaps 
is the more valuable, he re- 
ceives a very kind appre- 
ciation of any successes, 
which is a fine stimulus to 
further effort. 

Mr. Curran’s earliest 
experiences as organist 
were at’ the City of Lon- 
don School, where he 
gradually rose till during 
his last twelve months he 
was head boy at the organ 
and used to play for prayers and on prize days. The 
school arrangement was that anyone who practised 
half an hour must blow half an hour for someone 
else. This has made him a strong supporter of 
mechanical blowing, and saved him from a pitfall 
of many an organist, namely, a too frequent use of 
the full organ. He says that even now he seems 
to hear when the reeds and mixtures are switched 
on, a boyish voice saying, “ if you use so much wind 
I’. come round and punch your head.” On leaving 
the City of London School he was some four years 
at the Guildhall School of Music, and was subse- 
quently at St. Peter’s, Brockley, as articled assistant 
to Dr. Frost, with whom he is still associated, 
having accompanied for his choral society for nearly 
ten years. After taking the associate diploma, Mr. 
Curran left Brockley for the Parish Church, Byfleet, 
Surrey, returning to London after a year as organist 
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and choirmaster at All Saints, Norfolk Square. At 
the close of two more years, the vacancy at Putney 
occurred, and the appointment’ has never been 
regretted. Our friend says he is confident that did 
more professional men know the kindness, con- 
sideration, and hospitality existing among Noncon- 
formist congregations, they would not hesitate to 
enter fields where there is great scope for really 
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practical men, and solid support, both moral anc 
material, 

In addition to his choir work Mr. Curran is sing 
ing instructor to the boys at Wandsworth Reforma 
tory. There his material is of a different order, 
‘but he is met with an enthusiasm which compen- 
sates for lack of quality, and renders him happy in 
his labours. 


Cities Famous for their Musical Associations. 
BY J. R. GRIFFITHS, 
Luthor of * Musicians and their Compositions.” 


I.— VIENNA. 


F I were asked to name the city which, 
in my opinion, possesses most in- 
terest for students of musical history, 
the name which would first rise to 
my mind would undoubtedly be that 
of the Austrian capital, Vienna. 

The place literally teems with reminiscences of 

musicians, past and present—composers, singers, 

players, and what not. Here, in spite of wars and 
rumours of wars with which this city has so often 
been disturbed, have lived, worked, and died many 
of the greatest musicians the world has ever seen. 

Here musician after musician has been attracted, 

the majority of whom have ever found a warm wel- 

come and a due appreciation from the music-loving 

Viennese. And when we consider that of the world’s 

greatest dozen musicians, say Palestrina, Bach, 

Handel, Haydn, Mozart, Beethoven, Weber, Schu- 

bert, Mendelssohn, Schumann, Wagner, and 

Brahms—which is the list given by a distinguished 

critic—five of these (Haydn, Mozart, Beethoven, 

Schubert, and Brahms) passed the most eventful 

years of their lives in the environs of Vienna, is it 

at all surprising that the city should be other than 

a source of deep and abiding interest to us all? 
Much interest naturally rests in the surrounding 

villages where Beethoven, Schubert, and others 

often visited and worked ; and in the Augarten—the 

Vauxhall Gardens of Vienna—where, in 1782 morn- 

img concerts (staiting at eight o'clock, if you 

please!) were established, at one of which 

Beethoven’s Kreutzer Sonata for piano and violin 

was first played. It would also be extremely inter- 

esting to follow the history of the famous society, 
founded in 1813, and known as the Gesellschaft der 

Musik-freunde; likewise of the Conservatorium, 

which this Society established in 1817; and of the 

Cathedral ; but limits of space forbid, and we must 

take a general glance at the hive of busy workers 

which have here been attracted. Not that Vienna 
has had no musicians of her own, for here have 
been born Reutter (1708), who, on hearing the 
youthful Haydn, secured him for the choir of the 

Cathedral (St. Stephen’s); Wagenseil (1715) and 

Dittersdorf (1739), composers ; Schuppanzigh (1776), 

the violinist, with whom Beethoven had many a 





joke ; Mayseder (1789), violinist and composer ; Carl 
Czerny (1791), the pianist, whose exercises all stu- 
dents are acquainted with; Schubert (1797), the 
greatest of them all; Johann Strauss and his three 
sons, Johann, Joseph, and Eduard, all distinguished 
dance composers, of world-wide celebrity; Herz 
(1806) and Pauer (1826), the pianists; Pauline Lucca 
(1841), opera singer; and last, though not least, the 
famous conductor, Felix Mottl (1856). Surely a list 
of which any city would be proud! 

But this list, which might easily be extended, is 
comparatively small when we come to look at the 
number of celebrated musicians who at one time or 
another have come to Vienna and been in a state of 
pupilage here. Among those who have so studied 
are Kerl, the organist; Haydn and his brother 
Michael; Plevel, Haydn’s favourite pupil; Beet- 
hoven ; Attwood, our own composer, who came here 
to learn under Mozart; Siissmayer, Neukomm, Ries, 
Sechter, Meyerbeer, Madame Oury; Cipriani 
Potter, our English pianist and composer, and at 
one time Principal of the Royal Academy of Music ; 
Staudigl, the bass singer; Reissiger, the composer 
of the piece known as “ Weber's Last Waltz”; Ernst 
and Vieuxtemps, noted violinists; Suppe; Joachim 
and Reményi, also famous violinists, the former of 
whom is familiar to all London concert-goers ; 
Madame Marchesi, the voice-trainer; Ilma de 
Murska, Etelka Gerster, and Madame Sembrich, 
distinguished singers of the first order; Goldmark, 
the composer; Richter, the great conductor; and 
Pachmann, the great pianist. What a_ host 
of inspiring names for the present-day students in 
Vienna to have before them for emulation! 

This second list, lengthy though it be in this 
abbreviated form, is in its turn quite cast into the 
shade when we contrast it with the list of great 
artists trained in other places, and who, as com- 
posers or executants, have been attracted here either 
on a visit or to settle permanently. According to 
approximate order of visit, the list is as fol- 
lows :— Seventeenth Century: Froberger, the organ- 
ist; Benevoli and Buononcini, composers. Eighteenth 
Century : Caldara, Porpora, Gluck, Jomelli, Mozart, 
Hasse, Salieri, Kozeluch, Peter Winter, Paisello, 
Sarti, Cimarosa, Bernard and Andreas Romberg, 
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and Paer, composers. Cuzzoni, Farinella, Faustina, 
Mara, Michael Kelly (the Irish tenor who sang in 
the first performance of Mozart’s “Le Nozze di 
Figaro”), Ann Storace (who also sang in first per- 
formance of same work), and Vogl, singers. Burney 
(our English historian) and Kiesewetter, writers. Cle- 
menti (with whom Mozart had a musical contest), 
Hummel; Woelfli, and Steibelt (with both of whom 
Beethoven had a similar contest), pianists. Salomon 
who brought Haydn to England) and Kreutzer, 
violinists. Dragonetti, the great double-bass player. 
Nineteenth Century: Abbé Vogler (with whom 
3eethoven also contested); Diabelli, Reicha, 
Cherubmi, Roeckel, Moscheles, Rode, Kalk- 
brenner, Spohr, Herold, Marschner, Catalani, 
Molique, Sontag, Barbaja, Spontini, Lachner, 
Rossini, Thalberg, Liszt, Weber, Benedict, Lab- 
lache, Kuhlau, Rubini, Hiller, Paganini, Chopin, 
Schindler, Tamburini, Mendelssohn, Pasta, Wag- 
ner, John Field, Clara Novello, Nicolai, Schumann 
who found here Schubert's C Major Symphony), 
Pohl, Sivori, Clara Schumann, Pollitzer (afterwards 
the Principal of the London Academy of Music, and 
whose death was recorded only a few weeks ago), 
J. L. Hatton, Charles Mayer, Rubinstein, Jenny 
Lind, Neruda (Lady Hallé), Nottebohm, Balfe, 
Thayer, Bilow, Volkmann, Titiens, Brahms, 
lausig, Kéchel, Popper, Sir Arthur Sullivan and 
Sir George Grove (who came here to hunt for Schu- 
bert manuscripts), Minnie Hauck, Wilhelmi, Chris- 
tine Nilsson, Scharwenka, Eugéne D’Albert, 
Hanslick, and Patti. 

Such is a list of some of the celebrities who in 
some form or another have identified themselves 
with Vienna. Would that we had time to dwell on 
the work here of but a few, if only of Haydn, Mozart, 
Beethoven, Schubert, and Brahms, whose chief 
works were nearly all written here! 

We must, however, notice a few of the first per- 
formances of masterpieces which have taken place 


ee 


A FESTIVAL service was held in Oxford Place 
Chapel by the members of the recently-formed 
Leeds and District Free Churches Choir Union. 
One of the objects of this Union, which now em- 
braces some forty choirs, is to raise the standard of 
music and singing in the Free Churches of the 
neighbourhood. For this purpose special model 
services, embodying church music of the best type, 
and at the same time within the executive powers of 
the ordinary church choir, are projected. The first 
of the kind was in every way successful. Oxford 
Place Chapel was crowded, and those fortunate 
enough to be present heard some remarkably good 
singing by a body of choralists numbering nearly 
five hundred. The service opened with the hymn, 
“When morning gilds the skies,” sung to a tune by 
Barnby that makes a ready appeal to a congrega- 
tion. Stanford’s “ Te Deum” in B flat provided the 
choir with a capital test, and the rendering, under 
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here in the presence of the fortunate Viennese. 
Gluck’s “Orfeo” (his first setting, and produced 
1762), his “ Alceste,” containing his celebrated pre- 
face (prod. 1767); Mozart's “ Entfiihrung ” (1782), 
“Davidde Penitenti” (1785), his “Le Nozze di 
Figaro” (1786), his “Cosi fan tutte” (1790), and 
“Die Zauberfléte” (1791); Cimarosa’s “Il Matri- 
monio Segreto” (1792); Haydn’s “Creation” (1798 
in private, and 1799 in public); Beethoven’s Septett 
and first symphony (1800) ; his only ballet, “ Prome- 
theus,” and Haydn’s “ Seasons” (1801) ; Beethoven’s 
“Kreuzer Sonata,” “Mount of Olives,” second 
symphony, and concerto in C Minor (1803); his 
“ Eroica” symphony, and his only opera, “ Fidelio,” 
(1805); his fourth symphony, and his Mass in C 
(1807), his “Choral Fantasia,’ C Minor and Pas- 
toral Symphonies (1808); his seventh (1813) and 
eighth symphonies (1814); his “ Calm Sea and Pros- 
perous Voyage” (1815). Schubert's Rosamunde 
music and Weber’s “Euryanthe” (1823); “Beet- 
hoven’s Choral Symphony (1824), Donizetti’s “ Linda 
di Chamounix” (1842), and Flotow’s “ Martha” 
(1847). 

This brief outline cf the chief musical people 
connected with Vienna would be incomplete if I did 
not conclude with a list of those who have here found 
their last resting-place:—Fux, the contrapuntist 
(1741), Muffat (1770), Wagenseil (1777), Gluck (1787), 
Mozart (1791), Siissmayer (1803), Haydn (1809), 
Albrechtsberger (1809), Sechter (1825), Salieri 
(1825), Beethoven (1827), Schubert (1828), J. Strauss 
the elder (1849), Kiesewetter (1850), Gyrowitz (1850), 
Staudig] (1861), Jansa (1875), Kéchel (1877), Pohl 
(1887), Hellmesberger (1893), Czibulka (1894), Suppé 
(1895), Briickner (1896), and Brahms (1897). 

Such, then, are some of Europe’s most distin- 
guished musicians who have been associated with 
this city and who have rendered it for ever dear to 
the imagination and affection of all true lovers of 
music. 
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Choir Union, 


the direction of Mr. H. H. Pickard, bore testimony 
to careful and intelligent preparation. The choral 
tone was remarkably fresh and powerful, the 
sopranos being particularly noticeable, more per- 
haps than a due balance of parts warranted. The 
anthems were Hopkins’s “I will give thanks” and 
Wesley’s “ Blessed be the God and Father ”—both 
of them worthy examples of church music. The 
singing here again reached a high standard, the 
parts moving fluently, whilst the attack was smart 
and the incidental solo in Wesley’s anthem credit- 
ably sustained. In addition to the opening hymn, 
“The God of Abraham praise” and “ The Son of 
God goes forth to war” were sung, the former to a 
somewhat heavily moving tune by Mr. Tertius 
Noble, the organist of York Minster, and the latter 
as adapted by Sullivan to the well-known “St. 
Ann’s.” The congregation joined in at the unisonal 
parts of the latter tune with impressive effect. 
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“Festival” Anthems, No. 19. 


PRAISE THE LORD, AND CALL 
UPON HIS NAME. 


Full Anthem for Festivals or General Ase. 
Composed by CHARLES DARNTON. 
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ALSO BY CHARLES DARNTON. 


WILL SING OF THE MERCIES OF THE LORD FOR EVER. 


Prize Festival Anthem, performed at the Crystal Palace (4,000 Voices) and at various Choral Fes- 
tivals with uniform success, Very highly commended by H. Walford Davies, Mus. Doc. (Organist of 


Temple Church). 


N THE BEGINNING WAS THE WORD. 


For Christmas and other Festivals. 


Staff Notation, 8d. ; Tonic Sol-fa, 2d. 


Adopted as the Test-piece for Choral Competitions. 


A very 


effective Anthem and a universal favourite. Staff Notation, 2d. ; Tonic Sol-fa, 1d. 





Quantities of the above Anthems for Festivals are supplied at reduced rates. 
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‘Festival” Anthems, No. 5. 


I WILL SING OF THE MERCIES OF 
THE LORD FOR EVER. 


Anthem for Festibal or General use. 
Composed by CHARLES DARNTON. 


Lonpon: ‘‘MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. Price $d.; Tonic Sol-fa, 2d. 
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No. 


11. 


12. 


13. 


14. 


15. 


16, 


17. 


18. 


19. 


ee 








Popular Anthems 


FOR CHURCH Use. 





1. COME, LET US JOIN OUR CHEER- 


FUL SONGS! W. Henry MaxFigxp. 14d. 
TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur Berrincg. 14d. 


. HOLIEST! (SAVIOUR) BREATHE AN 


EVENING BLESSING.  F. MAITLAND. 


14d. 


. ROCK OF AGES. OC. Buxton Grunpy. 


14d. 


. O BE JOYFUL IN GOD. W. Henry 


MAXFIELD, Mus.Bac. 14d. 


. FEAR NOT, O LAND (Prize Harvest An- 


them), ArTHUR Berripok. 14d. 


. HOLY, HOLY, HOLY. W. Wricur. 14d. 
. THERE WERE SHEPHERDS 


(Prize 
Christmas Anthem). W. Wricut. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P. ATrwaTER. 14d. 


. O LORD, | WILL PRAISE THEE (Prize 


Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 
BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAXFIELD, 
Mus.Bac, 14d. 

ALL HAIL THE POWER OF JESU'S 
NAME (Prize Anthem), Ernest H. Smiru, 
F.R.C.O, 14d. 

BENEDICITE OMNIA OPERA (Prize 
Setting). Grorocr H. Ery, B.A. 14d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Brucs 
STEANE, 14d. 

CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 14d. 

SAVIOUR, BLESSED SAVIOUR, 
Ernest H. Smiru, F.R.C.0O. 2d. 

THREE INTROITS. Ernest H. Situ 
and E. Minsuwauu, 14d. 


LET THE EARTH BRING FORTH 
GRASS. Artuur Bernipge. 2d. 





No 


20, 


21, 


22. 


23. 


24, 


25. 


26. 


27. 


28. 


29. 


30. 


31. 


82. 


35. 


34, 


35. 


36. 


37. 


88, 


PRAISE YE THE LORD (Festival An- 
them). Ernest H. Smitn, F.R.C.O. 2d. 
THE LORD’S PRAYER (Congregational 
Setting), A. W. FLeToHeR. 14d. 
ASSIST US MERCIFULLY, O LORD. 
G. RayieienH Vicars. 14d. 

PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 

BEHOLD, | BRING YOU GOOD TID- 
INGS. ArrHur Berniper. 2d. 

WHO IS THIS SO WEAK AND 
HELPLESS? E. MinsHaty. 2d. 
REJOICE IN THE LORD. Arruur 
BErRRipGE. 2d. 

FORWARD BE OUR WATCHWORD 
(Choral March). W.H. MAXFIELD. 2d. 
THE ROSEATE HUES OF EARLY 
DAWN. Bruce STEANE. 2d. 

THE GLORY OF THE LORD (Tarvest 
or General). C. DaARNTON. 2d. 
BLESSED IS THE PEOPLE. W. Henry 
MAXFIELD, Mus.Bac. 2d. 

LET THE RIGHTEOUS BE GLAD. 
C. Darnton. 2d. 

CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. OC. Darnton. 2d. 
O HAPPY BAND OF PILGRIMS 
(Choral March). E. H. Smiru, F.R.C.O, 2d. 
ONWARD, SOLDIERS TRUE (Choral 
March). ARTHUR BERRIDGE. 2d. 
SING ALOUD UNTO GOD. 
FLETCHER. 2d. 

BREAK FORTH INTO JOY (Prize 


Christmas Anthem). ArTHor BexningE. 2d. 


COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arrnur Berniper. 2d. 
BRIGHTLY GLEAMS OUR BANNER, 


James Lyon, 2d. 
(Zo be continued.) 


Tonic Sol-fa Editions of many of the above are 





MARCH ON, MARCH ON, YE SOL-| aiready published and others are in course of pre- 
DIERS TRUE, C. Darnton. 2d. paration. 
London: 


“MUSICAL JOURNAL” OFFICE, 29, PaTerNosTER Row. 
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Stainer’s “Sevenfold Amen” served to close the 
service, which was well conceived, and carried out 
in a manner full of promise and encouragement. 
Credit for such an auspicious opening service is 
largely due to Mr. Pickard, the conductor, who had 
an able coadjutor at the organ in Mr. Fricker. Dur- 
ing the service the Rev. W. Fiddian Moulton, the 
president of the Union (which embraces choirs from 
seven denominations), delivered an address on the 
subject of “ Organ-building,” with analogies drawn 
from -character-building. Strength and _ beauty 
were essential qualities of an organ, said Mr. Moul- 
ton, but strength must come first. There could be 
no ornamental stops without foundation stops. 
Similarly the foundation of life was sound moral 
character, with the graces and accomplishments 
subordinate. The full organ ought to sound well, 
with no single stop prominent above its fellows ; 
and in the perfect Christian character there should 
be no showing off even in the direction of a virtue. 


Dondon Sunday School Choir 
Guild. 


THE monthly meetings of the Choir Guild are 
again proving helpful, furnishing a very practical 
method of enlarging the knowledge and experience 
of the members. ‘The work of the session has in- 
cluded an evening with Dr. McNaught’s “ Hints on 
Choir Training,” in the consideration of which 
several very valuable lessons for young conductors 
and choir-trainers were to be learned. The Novem- 
ber gathering was marked by a discriminating 
“appreciation” of Haydn’s Creation by Mr. J. E. 
Wilkins, who gave a most interesting sketch of the 
main facts of Haydn’s career on the Continent, and 
his visits to England after the death of his patron. 
Mr. Wilkins declared himiself as not one of those 
who sneer at The Creation, while allowing that it 
was, in some respects, inadequate to represent its 
tremendous subject, yet so long as pure melody had 
the power to charm, so long it would survive in the 
affection of all true lovers of music. The study of 
the various numbers was very clear and of great 
interest, the lecturer having a fine discrimination 
and the gift of adequate expression. Able assist- 
ance, in singing the “examples,” was rendered by 
Miss Lilian Gosling (a pupil of Mrs. Mary Layton, 
!.R.C.O., and a young singer of more than ordinary 
promise), Mr. Edwin J. Wilkins (son of the lecturer), 
whose pure tenor voice was heard to great advan- 
tage in “With verdure clad,” and “On mighty 
pens.” Mr. Wilkins kindly attended at some 
personal inconvenience, and his presence and his 
singing were thoroughly appreciated. The bass 
solos were taken by Mr. W. H. Clark. 

It is a feature of the “Guild” meeting that, if 
possible, each member should contribute to the 
evening’s enjoyment, and on this occasion the 
choruses were taken by the “ audience.” 

The meetings of the “ Guild” are open to all con- 
ductors, choir members, and musical workers, and 
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the Secretary, Mr. Geo. Sexton, 1, Birkbeck Grove, 
Acton, W., will gladly forward particulars of the 
meetings in the ensuing Session (January to March). 


Dondon Baptist Social Union. 
AT a meeting held at the Holborn Restaurant, Lon- 
don, Colonel J. T. Griffin in the chair, Mr. Chas. 
E. Smith, organist of Regent’s Park Chapel, read a 
paper on “ Congregational Psalmody.” 

After dealing with such points as the choice of 
an organ and an organist, and the management and 
training of a choir, as well as the relations of pew 
and pulpit to the question of psalmody, Mr. Smith 
proceeded to consider the backwardness of the 
Baptist churches in the matter of the praise worship 
of the sanctuary. He felt very strongly that it was 
not pleasant to be reminded, in an article in the 
Musical Times, that the Baptists are the last 
among the Free Churches to issue a complete 
hymnal containing hymns, tunes, chants and 
anthems. The average life of a hymn-book 
is thirty years at the outside; but the old Baptist 
“Psalms and Hymns,” which has done noble 
service in the past, is tottering at the age of forty- 
two! From all points, therefore, Mr. Smith urged 
that it was high time to make a new departure, and 
to embrace the opportunity afforded by the recent 
appearance of the “ Baptist Church Hymnal,” from 
which, during the evening, with the assistance of a 
choir of eight ladies and gentlemen (the Misses 
Cove, Savill, and Tunn, Mrs. Tancock, and Messrs. 
Short, Daniell, Cove, and Connell) several varied 
selections were rendered, and well received. 


The Worth-West London Baptist 
Choir Union. 


IN response to a circular letter sent out from Bron- 
desbury Church to the organists and choirmasters 
of churches situated in the N.W. district of London, 
a number of ladies and gentlemen assembled in the 
Church Parlour of Brondesbury Church, and the 
following resolutions were passed :— 

(1) That a Union of the choirs of the Baptist 
churches in N.W. London be formed, to the called 
“The North-West London Baptist Choir Union.” 

(2) That the object of the Union be the improve- 
ment of the singing and the encouragement of a 
taste for better music in the churches. 

(3) That a periodical Festival be held at some 
suitable place of worship. 

(4) That the business of the Union be conducted 
by a committee consisting of officers and two repre- 
sentatives appointed annually by each associated 
choir. 

(5) That the expenses of the Union be, if pos- 
sible, met by an offertory at each Festival, any 
surplus at the end of the year being handed to an 
institution in connection with the denomination. 

(6) In the event of a deficit, the same to be met by 
a contribution from each choir fro rata. 

If the members of the choirs respond with the 
same enthusiasm as their leaders, there is every 
prospect of the Union being a great success. 
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Igor. 


The Wonconformist Choir Union Balance Sheet. 


TREASURERS CASH ACCOUNT FOR THE YEAR F 


Z£ S38. 

‘To Balance in hand . é .* go-kZ, 6 
» Books of Music for Festival . 407 5 5 
», Advertisements in Book 4 2 -@ 
Railway Tickets .. a7 oF 16 
Reserved Scats 2° 6 
Sale of MS. 5 510 
Teas at Crystal Palace IS 3°00 
Personal Members’ subs« riptions i Alig ao 
£556 “18. 11 





I have examined these accounts with the books 
15th, 1900. 


“NDING OCTOBER 6th, 1900. 


x Se ed. 
By Adjudication Fees and Prize for MSS. 7 7 ©& 
»» Stationery.. OG ae ade ae P12 2 
» erating .. oa QB. -S 
» Books of Music, including Binding os 2hl 9: 3 
5, Stamps, Bookings, and C: urriage oe 419 13:10 
» Hire of Halls si ae oe <> ib eo oO 
» Advertising 65 ha ps co 2 °h @ 
»» Cheque Book .. ea a8 c OF 8 4 
5» E. Minshall’s Travelling and’ Hotel 
Expenses to er 7 
and Leeds wh He. oF Reed 
™ Ditto to Rehearsals ie oe ADT. 4 
5» lelegrams - = af een, . eeeo 
,, Gratuities . pe oie Me ae ea 
»» reas at Crystal Palace .. my) -. fe 13,50 
» Hireof Music .. Pe oe jo" (EF OCs 
» MS. Parts and Score .. - a he 6° 
5, Soloists and Band 22 18 @ 
» Cartage .. ed ; o18 & 
» Reserved Seats .. re mt - 2 & 6 
» Railway Tickets .. i 
» Badges... Re ae ~ F169 
» Clerical Assistance - ny « 116 > 
» Balance at Bank.. a ane os 805 2S 
£556 18 II 





T. R. CroGER, Hon, Secretary and Treasurer. 


and vouchers and have found them correct, October 
. DEAN, Auditor. 


“flimen” to All bymns ? 


10 the Editor of tht NONCONFORMIST MUSICAL JOURNAL. 

DraR Stk,—Mr. Cuthbert Hadden invites your 
readers to give their views as to the use of “ Amen” 
to conclude our hymns, and especially as regards 
the use of the major tonic chord to end a tune 
in the minor mode, which he appears to deprecate. 
In response to this invitation may I make a few re- 
marks on this and some other points? ) The use 
of the “Tierce de Picardie” seems to be the out- 
come of a feeling which I suppose we all possess, 
that the solidity and finality of the major tonic chord 
is better suited for a full close than the less perfect 
minor. There can, I think, be no doubt that this 
feeling led Bach and other classical writers to so 
frequently end their minor compositions with the 
major chord, and it appears to me to be reasonable 
and desirable in many cases now. No doubt the 
minor ending is also fine, and should not be always 
discarded, but as a rule the finality of the major is 
more satisfactory to my ear. In the same way the 
change in some tunes from minor to major, as for 
instance in Dykes’s “ Vox Dilecti” and Elliott’s St. 
Mark,” is particularly striking. (2) Mr. Hadden 
remarks that “to sing ‘Amen’ at the end of every 
hymn is an absurdity.” We should all agree to this 
as a dictum, but practically the cases in which 


“ Amen ” is inappropriate are very, very few, I think. 


In my rather long experience I have rarely met 
with an instance, and of late years, since I have 
had to do almost exclusively with a modern collec- 
tion of hymns, I have not met with one case—in- 
deed, I doubt whether in that most “up to date” 
book, Mr. Horder’s “ Worship Song,” there is one 
to be found. Some of the old hymns doubtless con- 
tained verses or passages to which one could hardly 

y “Amen”; but these are now all but discarded. 
We did not feel the difficulty when the old hymns 
were in use, because the “Amen” was never sung 
in our churches. In fact, to suggest such a thing 
would have brought upon one the charge of heading 
straight for “Rome”! Mr. Hadden gives an in- 
stance of a hymn in which he seems to consider the 
“Amen” would be at least superfluous. Watts’s 
hymn, “Jesus shall reign where’er the sun,” ends 
with this line, “And earth repeat the loud Amen,” 
and it is because the word occurs here that the final 
“Amen” is objected to. But is this reasonable 
If the repetition of the “Amen” is objectionable, 
what can be said for the “threefold” and “ fourfold ” 
“Amens” we so often use now? I confess, as re- 
gards the latter, the word seems to be used chiefly 
as a mere vehicle for musical effect, and therefore 
may be unworthy, but still, “Amen” is used and 
repeated without objection in many anthems, and 
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notably in Handel’s “ Messiah.” If the meaning of 
“ Amen,” as we employ it at the end of our hymns 
be, as I suppose, a solemn confirmation of and 
agreement with the sentiment of the hymn as a 
whole, not of some particular verse or expression, 
but broadly, it can seldom be out of place, and its 
repetition in the above case is not fairly open to ob- 
jection. I remember some old-fashioned ministers 
used to conclude their prayers and sermons with 
* Amen, and Amen,” using the repetition for greater 
emphasis. 

In an editorial in November issue you rémark 
on the fact that the Lord’s Prayer was sung 
at the “Union” meetings to a setting which has 
been described as “ elaborate.” Ido not know what 
this is, but if it is correctly so described, it is surely 
most unsuitable, though a simple musical setting, 
as you say, is excellent, and very much better than 
the. mumble one generally hears where it is at- 
tempted to be “said,” the latter being most dis- 
cordamt, as well as indistinct. I have met with 


Echoes from 


three or four settings of the Lord’s Prayer, but have 
not found one that quite answers to my idea of what 
we need. ‘This may be described as melodious, 
simple, of limited compass for the voices, yet not 
monotonous, so easy that all may join in it, and, 
above all, truly devotional in tone. All these con- 
ditions are not easy of fulfilment. The prayer is 
sometimes chanted to Tallis’ single chant in F, but 
it will be found to go better to “ Troyte in F,” as 
the phrases being of equal length, suit the phrases 
of the words better, and, in fact, it goes very well 
to that chant. 

There are still a few in our congregations, I fear, 
who object to what they term “ singing prayers,” not 
seeming to realise that nearly half our hymns, and 
many anthems and chants, are really prayers. They 
may be reminded of “ Rock of Ages,” “ Abide with 
me,” Psalm li., the anthems, “ Lord, for Thy tender 
mercies’ sake,” “ Turn Thy face from my sins,” etc., 
to mention only a few at random.—Yours sincerely.. 

Hampstead. CHARLES DARNTON. 


the Churches. 


A copy of “ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of ths 


best paragraph under this heading. 


winning paragraph in this issue is furnished by Mr. F. A. 


METROPOLITAN. 


HIGHBURY.—On Tuesday, December 4th, Mr, 
Arthur Berridge delivered a lecture entitled “An 
Historical Sketch of Christian Worship Song” to 
the members of the Highbury Hill Social Union. 
The Rev. Wm. Stevenson was in the chair. The 
sixteen musical illustrations were rendered by the 
Highbury Hill Baptist Church Choir. There were 
illustrations of Greek and Hebrew music to suggest 
the sort of melodies to which the “hymns and 
spiritual songs” of apostolic days were sung. 
Especially interesting was Tallis’ Canon, sung in two 
parts in real canon form, to three verses of 
“Glory to Thee, my God, this night.” “Old 
Hundredth” was rendered in the form copied from 
Day’s Psalter, in the key of F, the choir represent- 
ing the “common people,” and singing the melody 
in unison, and the piano representing the “lute, 
orpharyon, citterne, or base-violl,” as the phrase 
runs in Allison’s Psalter, published in 1599. The 
tunes mentioned beside these were Luther's “ Ein 
feste burg,” Criiger’s “ Nun danket alle Gott,” “St. 
Anne’s,” “St. Magnus,” “Wareham,” “ Rocking- 
ham,” “ Miles Lane,” “ Irish,” and “ Calcutta,” with 
a brief review of the lives of the composers, and a 
strong condemnation of those acts of vandalism 
committed by some editors who alter tunes to give 
them a touch of their own individuality, and then 
persuade themselves that they have improved the 
compositions. There were also illustrations of 
modern styles by Barnby, Smart, Dykes, Sullivan, 
and Josiah Booth, finishing with Maunder’s “ While 
the earth remaineth.” Mr. Berridge acknowledged 
from time to time his indebtedness to Revs. Garrett 
Horder, Carey Bonner, and Mr. F. G. Edwards for 
the assistance he had received from them in prepar- 
ing this lecture. 


HOLBORN.—An altogether excellent rendering of 


Paragraphs should be sent direct to the Editor by the 17th of the month. The 


Wilshire. 


Mozart's Requiem was given in Great Queen Street 
Wesleyan Chapel on December 14th, under the con- 
ductorship of Mr. W. Vincent Thomas. The choir, 
numbering about seventy voices, was assisted by 
organ and piano, and the various numbers were 
sung with great care and precision. The choruses 
were finely rendered; the quartet of principals 
acquitted themselves well, both in the numbers 
allotted to the solo voices and in the three quartets. 
Especially good was the soprano chorus, “Show 
Thy Favour,” and the quartet, “ Kindly Jesus.” In 
the interval between the parts Mr. T. R. Croger 
(Secretary Nonconformist Choir Union), who pre- 
sided, gave some interesting biographical particulars. 
of Mozart and his association with the Requiem, and 
the circumstances under which it was composed. 
Mr. Croger spoke of the pleasure which he had 
derived from listening to the choir, and strongly 
advised that they should enter for the Choral Com- 
petition at the Crystal Palace. In pleading for a 
wider recognition of the attractiveness of a good 
musical programme in getting hold of the people, 
Mr. Croger altogether deprecated the mere 
“performance” of music in connection with divine 
service, and expressed himself as out of sympathy 
with those who could “hear it better done at a 
concert.” Such people missed the true value of @ 
service in which good music was made a prominent 
feature, 


IsLINGTON.—An excellent performance of 
“ Athalie” was given in Union Chapel on December 
13th, by the members of the Psalmody Class, under 
the conductorship of Mr. G. H. Betjemann, Mr. 
Fountain Meen presiding at the organ with his well 
known skill. The illustrative verses were recited 
by Mrs. Betjemann. Miss Maggie Purvis, Miss 
Grace Offor, and Miss Edith Nutter were the solo 
vocalists. 
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KILBURN.--At Queen's Park Congregational 
Church, Harrow Road, W., the evening service on 
Sunday, November 24th, was specially arranged as 
t mark of respect to the memory of the late Sir 
Arthur Sullivan, the whole of the hymns being 
sung to the late composer’s compositions. ‘‘ Thou 
Art Passing Hence” and “Come, ye children” 
“ Prodigal Son”) were sung as solos with much 
taste and feeling, the former by Mr. Charles Con- 
stable, and the latter by Mr. James Gawthrop. The 
large congregation, numbering some 1,500 people, 
were deeply impressed with the service; and the 
pastor (Rev. Dr. Lawson Forster) made a touching 
reference to the sad loss the people had sustained, 
saying we shall never know what good he has done 
to all churches by composing such a large number 
of hymn-tunes, etc. At the close, the organist (Mr. 
Wm. Boylett) played Chopin’s “ Marche Funébre.” 


PADDINGTON.—An interesting organ recital was 
given in Paddington Chapel on December ioth by 
Mr. P. k. de Villiers, A.R.C.O. He played pieces 
by Mozart, Dubois, Bach, Smart, Mendelssohn, 
Guilmant, and Salomé. Miss Bateman was the 
vocalist, and Miss Ethel Williams the harpist. 


STOKE NFWINGTON.—On Tuesday, December 
4th, a very interesting Organ and Violin Recital 
was given in the Presbyterian Church, Manor Road, 
by Mr. Fountain Meen and Mr. T. E. Gatehouse. 
Miss Edith Hands was the vocalist, and sang with 
her usual refinement and good taste. 


PROVINCIAL. 


ACCRINGTON.—The excellent talent announced to 
appear at the musical service held at Barnes Street 
Baptist Chapel, on Sunday afternoon, December 
oth, attracted a large audience. The gallery was 
packed long before the time for starting, and the 
seats in the body of the chapel were soon full. 
Every available space was occupied, and some had 
to be turned away. Selections from  MHandel’s 
oratorio, “ The Messiah,” were given by the choir 
connected with the chapel, who had the assistance 
of several friends. The principals were: Soprano, 
Miss Nellie Sefton; contralto, Miss Edith Cunliffe ; 
tenor, Mr. Austin Mahoney; bass, Mr. W. Arnold. 
Mr. J. H. Kay was conductor, the organist was Mr. 
Edwin Hargreaves, and the leader was Mr. J. Hors- 
field. The singing, both of choruses and airs, was 
greatly enjoyed. At the evening service Miss Sefton 
and Mr. Mahoney again sang with much acceptance. 


BARROW-IN-FURNESS.—At the recent Eisteddfod 
the Wesleyan choir, under the capable conductor- 
ship of Mr. W. Loxham, were very successful. In 
the open choral competition they won the first prize, 
and in the local choir competition they won the 
second prize. 


BESSES, NEAR MANCHESTER.—The anniversary 
services were held in the Congregational Church on 
Sunday, November 2oth, the preacher, morning 
and evening, being the Rev. Charles Phillips, of 
Johannesburg. In the afternoon an address was 
given by Mrs. Phillips. Special hymns, etc., were 
sung on each occasion, and the choir, under the 
direction of Mr. Leaver, the organist and choir- 
master, sang the following selection of music :— 
Morning: Introit, “Blessed is He who cometh” 
(Ch. Gounod), “Our Lord’s Prayer” (A. W. 
Fletcher); anthem, “O that I knew where I might 
find Him” (Sir W. Sterndale Bennett); offertory 
sentence, “ Not everyone that sayeth unto Me” 


(Rev. E. V. Hall, M.A.); * Sevenfold Amen,” un- 
accompanied (Sir John Stainer). Evening: Introit, 
“This is the day which the Lord hath made” 
(Alfred R. Gaul); “Our Lord’s Prayer,” sung un- 
accompanied (G. A. Blackburn); anthem, “ Praise 
the Lord, O my soul” (Geo. B. Arnold, Mus. Doc.) ; 
offertory sentences, “ Let your light so shine” and 
“Do ye not know” (Edmund Rogers); vesper, un- 
accompanied, “Keep us safely” (E. Minshall). A 
collection was made at each service in aid of the 
church funds. 


BINGLEY.—Mr. David Moss, a_ venerable 
musician, one of the founders of the old Sacred 
Harmonic Society, died in November, in his ninety- 
first year. His son was at one time precentor at the 
City Temple, and is now a member of the Foundling 
Hospital choir. 


BLACKBURN.—Mr. W. Wolstenholme, Mus.Bac., 
gave his fourteenth Recital in Leamington Road 
Baptist Church on December 15th. His programme 
included selections from Bach, Bairstow, Freyer, 
Sterndale Bennett, Gounod, and some pieces of his 
own. Mrs. Frank Duckworth was the vocalist. 


BOURNEMOUTH.—The third annual meeting of 
the Congregational Psalmody Union has been held 
at the Richmond Hill Church, Mr. Enos Watkins 
being chosen organist, and Mr. Carr, conductor.— 
At the Punshon Memorial (Wesleyan) Church, Mr. 
W. H. Hardick has given another of his popular 
recitals, in aid of the Organ Completion Fund.—A 
concert has been given by the choir of the Spring- 
bourne Wesleyan Church. An _ excellent pro- 
gramme was provided, the accompanist being Mr. 
Fied P. Brazier, the organist of the church. This 
choir also, in conjunction with orchestra, provided 
additional music for the services in connection with 
the eighth anniversary of the adult Bible-class.— 
The choir and scholars of the Sunday-school of the 
Boscombe Congregational Church have given a 
special rendering of hymns from the Service of 
Song, entitled, “In the Furnace.” 

CANTERBURY.—Mr, E. Minshall gave a lecture 
on “ Handel,” on December 6th, in connection with 
the Watling Street Literary Society, the Rev. W. J. 
Foxell, M.A., Mus. Bac., Minor Canon of Canter- 
bury Cathedral, presiding. ‘The illustrations were 
excellently given under the direction of Mr. F. D. 
Morford. A chorus and orchestra of seventy per- 
formers gave several choruses. Miss Ethel Mor 
ford, G.S.M., sang two solos with much refinement 
Mr. Coleman, of the Cathedral, was the bass, and 
Mr. W. G. Coltham the tenor vocalist. Miss F. 
Wiltshier, L.R.A.M., presided at the piano with 
much ability. 

DARLASTON.—It will be remembered that a short 
time ago we ascertained that Mr. Edward Aston, of 
Bell Street Primitive Methodist Chapel, could claim 
the longest choir-membership amongst the Free 
Church choirs. On November 27th the choir and 
friends presented Mr. Aston with his portrait 
painted in oil. The Rev. W. B. Cheshire made the 
presentation, and in doing so referred to Mr. Aston’s 
long and useful work. Mr. Aston suitably re- 
sponded. An interesting service of song formed 
part of the proceedings. Mr. J. Belcher described 
the gradual progress in church music, and the choir 
gave illustrations of the unaccompanied singing of 
the Early period, followed by some old tunes with 
orchestral accompaniment as specimens of the 
Middle period, and ending with some modern tunes 


and anthems. 
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FOLKESTONE.—On Sunday morning, November 
25th, at Radnor Park Congregational Church, all 
the music (except the chants) was by Sullivan. 
The anthem was “ Hearken unto Me.” 
first “Choir Sun- 


GLASTONBURY.—The annual 


day” was recently held in the Congregational 
church. Special musical services of a highly suc- 


cessful character were held during the day. Hymns 
and chants suitable to the occasion were sung, and, 
generally speaking, the singing was very bright and 
good. The choir, numbering twenty, under the 
excellent leadership of Mrs. A, Shattock (conduc- 
tor) and Mr. Wilfred Chamberlain (organist, late 
pupil of Dr. P. C. Buck, now of Bristol Cathedral), 
did remarkably well. Mr. Metford Rowe (organist, 
Congregational Church, Bridgwater) kindly gave 
his services for the day, and, in conjunction with 
Mr. Chamberlain, presided at the organ. During 
the morning service the choir sang Calcott’s “ Hymn 
of Peace,” Miss Lucy Chamberlain taking the solo 
in a very creditable manner. In the afternoon a 
sacred concert was held. Vocal solos were well 
rendered by Misses Brodie, Murch, and Mr. Trevor 
Freeman. Choruses were given by the choir, and 
Mr. Rowe played organ solos with his usual skill. 
A musical service was held in the evening, when 
the church was crowded with an appreciative audi- 
ence. 


HANHAM, BRISTOL.—A choral society has been 
formed here for the study and practice of sacred 
music. Mr. Geo. Riseley, Prof., R.A.M., the well 
known conductor of the Bristol Musical Festival 
and Choral Society, has kindly consented to be 
president. Mr. F. A. Wilshire has accepted the 
post of conductor. Already fifty ladies and gentle- 
men have enrolled themselves as active members. 
Mendelssohn’s “Hymn of Praise,” and Gounod’s 
“Redemption” have been put in rehearsal. 


Hu.yi.—The choir of Prospect Street Presbyterian 
Church gave a very successful rendering of Jamon- 
neau’s sacred cantata, “ Jonah,” on December 6th, 
under the direction of the organist and choirmaster 
of the church, Mr. J. Johnson. The choir was 
augmented to about fifty voices, with the kind as- 
sistance of friends. The solos were well taken by 
Miss Senior (soprano), Mr. W. Ruler (tenor), and 
Mr. G. W. Haller (bass). There was a large and 
appreciative audience. During the interval, be- 
tween parts one and two of the cantata, the Rev. J. 
J. Mackay, M.A., pastor of the church, gave a short 
address. 


KINGSwooD, BRIstoL.—On December _ 17th 
Handel’s oratorio, “The Messiah,” was given at 
Zion Free Methodist Church, in aid of the Organ 
Renovation Fund. The conductor, Mr. S. Burchill, 
selected a choir of 125 voices from the neighbour- 
hood, and he spared no pains to make the perform- 
ance successful. The result was gratifying to him 
and all concerned, as the choruses were given with 
precision and good intonation. The rendering of 
the choruses, “And He shall purify,” “All we like 
sheep,” “Let us break their bonds,” and _ the 
“ Hailelujah” was excellent. The principal voca- 
lists were from Bristol, namely, Miss Eva 
Hartshorne, Miss Clara Aldersley, Mr. E. T. 
Morgan, and Mr. Wm. Thomas, and their singing 
added much to the success of the concert. Miss 
Hartshorne gave “ Rejoice” with much spirit, and 
her rendering of “I know that my Redeemer 
liveth” created a great impression. Miss Aldersley 
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sang the contralto music in her best style, and im 
“ He was despised” her sympathetic voice was heard 
to best advantage. Mr. Morgan has never been 
heard so effectively as on the present occasion. His 
singing of the tenor music left nothing to be desired. 
rhe bass solos were in competent hands, and were 
given by Mr. Thomas ina pleasing manner. At the 
conclusion of “Why do the nations” he was very 
heartily applauded. Mr. F. A. Wilshire was the 
organist, and discharged the duties in his usual 
manner. It is seventeen years since “ The 
Messiah ” was given at Kingswood. Apropos of “ The 
Messiah,” it is said Handel wrote part of the ora- 
torio in the neighbouring village of Keynsham. 
This is an old village, on the road from London ta 
Bristol, and as Handel passed through Keynsham, 
on his way to Dublin, it is within the bounds of 
possibility he might have written part of the work 
there. 


NEWPORT, MON.—A_ grand performance of 
Handel’s “ Messiah” was given in the Phillips 
Memorial Hall, on Thursday, December 13th, by 
the united choirs of the Congregational Churches. 
There was a large audience present, who followed 
with keenest interest the various numbers, and 
showed their hearty appreciation of both soloists 
and chorus. The principal parts were taken by 
Miss Stanley Lucas, Miss Lucie Johnstone, Mr. 
Reginald Brophy, and Mr. Geo. Stubbs. The ac- 
companiments were rendered by a full orchestra, 
under the leadership of Mr. E. G. R. Richards. 
Mr. C. A. Miles presided at the organ, and Mr. 
H. F. Nicholls, A.R.C.O., fulfilled the duties of 
conductor. This is the first time the choirs have 
united for a serious effort of the kind, and the 
result of the performance was most satisfactory. 


NORTHAMPTON.—The annual choir festival was 
held in Victoria Road Congregational Church, and 
was attended with great success. The choir did 
remarkably well, and Mrs. Stringer, A.L.C.M., is 
to be congratulated on the result. Mrs, Frank 
Panther was the soloist, and gave excellent help. 
The Rev. H. J. L. Matson preached appropriate 
sermons at both services. ‘The special anthems 
given during the day were “Let the righteous be 
glad” (R. F. Lloyd), “Great is the Lord” (Bruce 
Steane), “O come let us worship” (Mendelssohn), 
“Arm, soldiers of the Lord” (Booth), “Sing, O 
heavens” (H. Davan Wetton), “ The day is past and 
over” (Godfrey Marks). 


RUSHDEN.—A grand concert was given by the 
Old Baptist Choir in the Public Hall, under the able 
conductorship of Mr. Jos. Farey, Mr. G. Farey 
presiding with much ability at the piano which the 
choir recently won at Northampton. The selec- 
tions by the full choir included the part-songs “ Hail, 
Memory” (Martin), “ Hail, Smiling Morn,” “ The 
Soul’s Longing” (F. James), “It was a lover” (J. 
Bridge), and “Hymn to Music” (Buck). Special 
interest centred in “The Soul’s Longing,” because 
this was the test piece at Northampton when the 
choir won the piano. The soloists were Miss Kate 
Cherry and Mr. Alexander Tucker, both of whom 
delighted the audience, encores being the order of 
the evening. 


SeLBY.—Mr. H. E. Nichol’s sacred cantata, 
“FEarth and Heaven,’ was given by an augmented 
choir in the Wesleyan Church, on Tuesday, 
December 18th. Mr. J. A. Meale, A.R.C.O., the 


organist and choirmaster, presided at the organ, and 
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the entire work was excellently rendered without a 
conductor. 


SELLY OAK, NEAR BiRMINGHAM.--On Monday, 
November igth, the Selly Oak Contingent Choir, 
who prepared to assist at the Nonconformist Choir 
Festival, at the Crystal Palace, and abandoned the 
journey owing to the raising of fares by the railway 
companies, gave their annual concert at the local 
institute, with the kind assistance of the Bournville 
Orchestral Society. The programme was lengthy 
and varied ; but every item was well rendered. The 
anthem, “Arm, Soldiers of the Lord” (Booth), by 
choir and band, was very effective, while the render- 
ing of the part soug, * Three Fishers Went Sailing ” 
unaccompanied (Hullah), arranged by A. 
Berridge, reflected the greatest credit on conductor 
and choir. Miss Cully sang with feeling. Mr. 
W. G. Pioverbs added variety and humour to the 
evening. Mrs. Payne contributed two recitations, in 
inimitable style and originality. Much of the suc- 
cess of the evening was due to the band for their 
skilful and finished execution of their parts. But 
the honour of the evening rested with Mr. T. 
Proverbs (conductor), who had worked hard previ- 
«usly to make the concert a success, as the state of 
the choir showed. 


Str. ALBANS.—The annual choir festival was held 
it Dagnall Street Baptist Church on November 
2sth, when there were large congregations. The 
services throughout were fully choral and of a 
bright character. The anthems were “It is high 
time to awake” (Barnby), “I will sing of Thy 
power” (Sullivan), “Who is this so weak and 
helpless?” (Minshall), “ The Song of Peace” (Sulli- 
van). The quartettes were well sung by Misses 
Ingram and Davies and Messrs. Earley and Hop- 
kins. Much credit is due to the organist, Mr. H. 
Price, who had trained the choir. The pastor, the 
Rev. C. M. Hardy, B.A., preached appropriate ser- 
mons of much interest. The music was repeated at 
« mission chapel on December 5th, and was much 
enjoyed. 

TONBRIDGE.—On Sunday, December 2nd, the 
Wesleyan Church here held a special memorial ser- 
vice, at which the music was taken from the com- 
positions of the late Sir Arthur Sullivan. Com- 
mencing with the well-known hymn, “ Onward, 
Christian soldiers,” it included the anthem “I will 
mention,” solo by Mr. C. Hubble, who also sang 
“ God shall wipe away all tears,” from “ The Light of 
the World.” Mrs, John Bennett sang with great 
feeling “ The Lost Chord,” and the choir also gave 
an excellent rendering of the Evening Hymn from 
“The Golden Legend.” The congregation was an 
unusually large one, seats in the aisles being re- 
<juisitioned; and the collection was on behalf of 
choir funds. The Rey. S. J. Burrell preached an 
appropriate sermon from Daniel xii. 13, “But go 
thy way until the end be, for thou shalt rest, and 
stand in thy lot at the end of the days.” Mr. W. J. 
Baldwin presided at the organ, playing as volun- 
taries selections from “The Golden Legend,” and 
at the conclusion of the service Chonin’s “ Marche 
Funébre.” 

COLONIAL. 

BRITISH GUIANA.—Rev. H. J. Shirley (late of 
Fulham) has instituted a “Choir Sunday” in his 
fresh sphere of labour in New Amsterdam. “ Hear 
my Prayer” was the chief item. The choir and 


congregation are largely composed of coloured 
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people, but the singing does not lose in heartiness 
thereby ; a recent visitor to the church, on behalf 
of the Berbice Gazette, having described the ordinary 
service as “ interesting and edifying,” while “ nearly 
every member of the church is a good singer.” 


Nonconformist Church 
Organs. 


BRIDGE ROAD WESLEYAN CHURCH, 
GAINSBOROUGH. 


Built by Messrs. Nicholson and Lord, Walsall. 
Great Organ. 
; Feet. Pipes. 
. Open Diapason _..Metal throughout... 8 <8 
Stop ,, & Clarabella..Wood ,, tt 
. Gamba .. Metal r a 2 
- Dulciana(st.diap. Bass,..Metal, Tenor C 8 46 
lower Octave) 


wn = 


5 Principal ..Metal throughout.. 4 58 
6 Fifteenth a 9 ee” ea 
7 Harmonic Flute . Aree 55 

8 Clarionet ..Metal, TenorC .. 8 46 

Swell Organ. 

9 Bourdon ..Wood and Metal..16 = 58 
10 Open Diapason —_.. Metal throughout... 8 58 
11 Lieblich Gedact ..Wood and Metal.. 8 <8 
12 Viol d@’amout ..Metal, TenorC ..8 46 

(Bass grooved) 

3 Voix Céleste .. Metal throughout.. 8 46 
14 Gemshorn ac ‘5 oo & PR 
15 Mixture a a 3 ranks 174 
16 Cornopean its i S5' Ge gS 
17 Oboe - ft = 


Tremulant by Pistons. 


edal Organ. 


18 Open Diapason -. Wood throughout..16 30 
19 Bourdon bigs a sane?’ 48 
20 Bass Flute : ‘ ‘7 on yao 


(Borrowed from Bourdon) 
Total. .1156 Pipes 
Couplers. 
21 Swell to Great. 
22 Swell Super-Octave and Swell-Octave to Great. 
23 Swell to Pedals. 
24 


Great to Pedals. 


Accessories. 
3 Composition Pedals to Great Organ. 
‘| i re Swell Organ. 
Pedals to Great (Reversible Pedal). 
The Organ is blown by a Melvin Hydraulic Engine. 
The Organ Stops are at an angle of 45°. 
The Swell Doors are worked by Pneumatic Pedal. 


New Music. 


MUSICAL JOURNAL OFFICE, 29, PATERNOSTER ROW, 
Bc, 

The Love of God. A cantata, by Arthur Ber- 

ridge. 1s. A pleasing and effective cantata, 

specially suitable for small church choirs and for 

Sunday-school choirs. All the numbers are quite 

easy and melodious. There are solos for soprano, 
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alto, and tenor. Each copy contains Sol-Fa as well 
as Old Notation. 
WEEKES AND CO., 14, HANOVER STREET, W. 
Calvary. A cantata, by Cyril Bowdler. 1s. 6d. 
This work contains the narrative of the Crucifixion, 
and is, therefore, specially adapted for performance 
during Lent, and for Good Friday use it will be 
heartily welcomed. The music is admirably suited 
to the words. Six hymns are included, in which 
the congregation should join. 
NOVELLO AND CO., BERNERS STREET, W. 
Songs of Praise and Prayer. This work contains 
sixty new and original hymns by Henry Powers, set 
to new music by Lloyd Hartley. Some of the 
hymns are exceedingly nice, and the composer has 
a gift in writing tunes, 
WILKES AND CO., 88, WALWORTH ROAD, S.E. 
The Choristers’ Register and Organist’s Record for 
1901. 2s.—This publication is very useful for keep- 
ing a record of the attendance of choristers, list of 
voluntaries played, anthems sung, etc. 


—- —— 
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Staccato Woes. 


Mr. HENRY RUSSELL, the composer of “ Cheer, 
Boys, Cheer,” died on the 7th ult., aged 88. Other 
well known songs of his are “A Life on the Ocean 
Wave,” “Woodman, Spare that Tree.” 

Mr. Woop has been appointed conductor of the 
next Sheffield Festival. But Dr. Coward did 
so much for the success of the last Festival that 
many are of opinion that he ought to have received 
the appointment. 

THE Stratford Musical Festival, which has deve 
so much for music in the East End of London, is 
to be held in March, and will occupy four days. 


EDWARD LLoyp’s farewell at the Albert Hall 
took place on the 12th ult., when every seat was 
occupied. It was a memorable occasion, artistes 
and audience joining in singing “ For he’s a jolly 
good fellow,” and “Auld Lang Syne.” 

DR. GRIEG is seriously ill 
malady. 


with an_ internal 
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Co Correspondenis. 


A. B. (Bulwell).—‘ The Harmonium Album” 
Curwen) would suit you. We can also recommend 
“Musical Sketches for Harmonium,” by Kinross 
Curwen). Send for catalogue, giving particulars 
of the various volumes. Metzler and Co. also 
publish pieces for the American organ. 


F. T. G.—A Saraband is a Spanish dance for a 
single performer, who accompanies himself with the 
castanets. The tune is in % time. 

W. B. C.—‘ Hearken unto me” and “I will 
Sing of Thy Power” are both by Sullivan, and 
would suit your purpose admirably. 


The following are thanked for their communica- 
tions: S. B. (Hanley), T. F. (Rugby), E. E. R. 
(Leamington), W. A. (Belfast), T. B. (Leith), 
W. J. C. (Aberdeen), D. R. (Swindon), T. M. (High- 
gate), E. S. O. (Usk), E. F. (Ipswich), A. A. G. 
Toronto). 
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Musical Journal. 15 
Necidentals. 
— “How I envy the man who just sang the 


She: “Why, I thought he had an exceptionally 
poor voice!” 


He: “Oh, it isn't his voice I envy, it’s his 
nerve.” 

JUDGE: “One thing appears tolerably certain, 
which is that one of the musicians gave you a 


slap in the face. Now, can you tell me, was it the 
violinist or the pianoforte player?” 
Plaintiff: “Judging from the touch, I am in- 
clined to think it was the pianist.” 
YouNG LaDy: “You 
the piano, I hear.” 
Professor Von Spieler (hited for the occasion) : 
“] blay aggompaniments zometimes.” 
“Accompaniments to singing?” 
“Aggompaniments to gonversations.” 


are a wonderful master of 





Miss GusH—“ Do you like classical music, Mr. 
Sourdropp?” 

Mr. Sourdropp—* Yes.” 
_ Miss Gush—* Oh, I am so glad. Do you not find 
it great inspiration, sublime thought, and true 
beauty?” 

Mr. Sourdropp—“ Not exactly. I like it because 
no blithering idiot can beat time to it with his foot.” 


ON the occasion of the Harvest Festival at a large 
Nonconformist Church in the West of England, 
during the offertory at the evening service, the or- 
ganist was regaling the audience with Batiste’s An- 
dante in G. He was allowed to proceed undisturbed 
about halfway, but on commencing the arpeggio 
portions on the flute, it so tickled a youthful mem- 
ber of the congregation sitting in the gallery that 
he laughed outright, and was very soon joined by 
not a few of his companions, and the farther the 
organist proceeded the more contagious did the 
mirth seem to become, but at the commencement 
of the lightning passages for the Stopped Diapasons 
at the last part they went at it with such renewed 
vigour, and had become, by this time, quite a dis- 
turbance, that the player was obliged to bring the 
rendering to a somewhat abrupt finish. 


A LAMENT. 

Alas! alas! “my cake is Do,” 
“My sun of life has set.” 

But, could I keep one lingering Re, 
I might be happy yet. 

Chanting an FE’s no ease to Mi, 
At upper notes I strain. 

Doubtful of Fa—“ so near, yet Fa,” 
I strive for it in vain. 

E’en “ dead-heads ” “long have doomed my Sol.” 
“Too flat! ” “ you’re old,” they cry. 

Fools! old Sol sinks by nature’s La, 
So “ how is that for high.” 


Gone are all those, I used to Si 
A Do, Re, Me, Fa and near, 
Naught’s left me but—to drink—to die— 
My Sol, La, Si’s my “ bier.” —L. D.S. 
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KIRKLAND” MINIATURE ORGAN. 
Compass (CC to G), 56 notes. 
HHH HE I HE HE HH 
4. Open Diapason - 8 ft., 44 Pipes. 
2. Stop Bass- - - 8 ft.,12 Pipes. 
3. Gamba - - - - 8 ft., 44 Pipes. 
4, Lieblich Flute - 4 ft., 56 Pipes. 
HH HE HE HE HEE OK 
Enclosed in a Neat Case of American 
Whitewood, Stained and Varnished, 
with Front Pipes of Polished Zinc. 
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Foot Blower. Width, 2 ft. 6 ins.; Depth, 
2 ft. 8 ins.; Height, 7 ft. 6 ins. 


ee, 


PRICE &565. 





These Pipe Organs are specially adapted for leading singing in small churches and schools where 
a larger instrument is unobtainable, are much more suitable for this purpose than the ordinary Reed 
Harmonium or American Organ, and are easily blown by the player. 





References permitted to Dr. TURPIN, Rev. Dr. STEPHENSON, Dr. F. OSMOND CARR, Dr, PEARCE, 
Dr. GREIG, and a large number of the Clergy and Musical Profession. 








ALFRED KIRKLAND, 
Organ Builder, 
113, COTTENHAM_ ROAD, LONDON, N. 
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INSTANT RELIEF ANO A RAPID CURE OF 


Disorders of the BR T, and LUNGS are 


RLOCOCK’S 


PULMONIC WAFERS: 


READ THE FOLLOWING. 
AN EMINent PREACHER in Boston stopped in the midst of bis 
discourse to mention “that if those who were troubled with a 
cough were to fut one of Dr. Lococx’s PuLmonic Warrrs in 


their mouth it would at once relieve them.” He added, “It is a 
simple and agreeable remedy, which I have peozee the efficacy of 
myself.” The above was communicated to the Proprietors by a 
John Noble, late Mayor of Boston. 


TO SINGERS AND PUBLIC SPEAKERS. 
Dr. Locock’s. WAFERS are invaluable. In a few hours they 
remove all hoarseness and wonderfully increase the power and 
flexibility of the voice. 
Tuery Taste PLEASANTLY. 
*,.* Full atrectins in English, French, Feta and German are enc’ot: 
with every’ Box. 
Price 4s. 14d., 2s. 9d.. 4s. Gd., and 11s. per Box. Sold by all Druggists, 





Prete CONSUMPTION, BATH, THROA? COUGHS,COLDSand 





NNIVERSARY music 


12 New Pieces by Thos. Facer, Arthur Berridge, A. J. 
Jamouneau, Chas. Darnton, A. > Colbourn, Mise Lucy 
C. Hill, A.R.C.0., W. ©. Webb, 0.0., etc., ete, in 
Selection D. ONE PENNY ee Notation) the set 
complete. Ready immediately. Samples post free. 


“MUSICAL JOURNAL,” 29, Paternoster Row, Lonpon, E.C_ 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. E. J. Hopkins, Dr. Charies W. Pearce, 
and Dr. Charlies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 

















PIANOS & ORGANS 


SEND FOR LIST AND SPECIAL OFFERS. 


‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Raw, London, E.C. 


FIRST-CLASS 
INSTRUMENTS 


AT 
LOWEST RATES for CASH. 











ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 


Up to 200 superior Jet Black Copies of MUSIC, Writing, hm ada etc, reproduced from one 
original equal to Lithography 


The original is written or drawn on ordinary paper, with very fiuid ink, using any kind of pen. 
rite for price list and specimens, or call and see the apparatus in Operation, 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C, 





THE ORGANIST’'S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I,, II, III, and IWV., Price 13/6 each. 
List of Contents sent on etc ain 
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‘These Pipe Organs are specially adapted for leading singing in small churches and schools where 
a larger instrument is unobtainable, are much more suitable for this purpose than the ordinary Reed 
Harmonium or American Organ, and are easily blown by the player. 
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High-Class Pianofortes. 


These well-known Instruments—celebrated for their Quality, Tone, and Finish—can now be obtained at most moderate 
and advantageous terms, Thirty thousand have been made and are in use. J. B. Cramer & Co.'s name is world 
renowned, and their prices are within the reach of all. 


PIANOS from £15 15s. for Cash or Hire Purchase System. 
4 B. Cramer & Co.’s New Models ae sae B. Cramer & Co.’s Yacht Pianos 
J. B. Cramer & Co.’s School Pianos J. B. Cramer & Co.’s Portable Pianos 


for excellence of 
Tone and Finish. 

City Warehouse: Moorgate Street. Steam Factories: Castle Road, Kentish Town. 

All Communications to be Addressed to—- 


J. B. CRAMER & CO., LIM., man ianoforte.,, 201, Regent St., London, W. 
BAND MUSIC, Easy. Effective, and Popular. 


POST FREE, Specimens of CARL VOLTI’S Works, best and most SPECIAL FOR SUNDAYS, “P.8.A.,” etc, ‘GEMS FROM 





popular series yet issued. 400 sets to select from !!! THE GREAT MASTERS.” 24 Nos. Selections from Ora- 

“THE AMATEUR CONCERT.” A Collection of Overtures, torios, Masses, etc. Same arrangements and prices as 

Operatic Selections, Movements from Symphonies, etc., ** Amateur Concert,” : my 

arranged as Solus, Dueis, Trios, or Quartets for Violin, Piano, “THE SACRED WREATH.” A Selection of the most admired 

and Vivlin, Viola, ’Cello and Bass, Flute and Piccolo, Iwo Sacred Airs. 24 Nos. Septett and Piano, 18. 6d. each. 7 

Clarionets, Two Cornets, Euphonium, Trombone, and Drums, POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 

soo Nos. Band, as, 6d. each. Separate Parts, Piano, rs. ; other Piano, 2s. each, . 

Parts, 6d. each. Also Series of Duets, Trios, and Quartets by Cart VoLtI, a 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 
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Edited by the late HENRY ALLON, D.D. 











TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa 


Prices, 48, cloth and ss, roan, 
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THE CONGREGATIONAL PSALMIST HYMNAL, Edited by the late HENRY ALLON, D.D. 
Tunes revised by Professor W. H. Monx, Mus.Doc. gat Hymns and Tunes, O N., from 38. 921 Hymns, Words only, from 8d, 


REVISED CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., frome” 
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THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use, 
Edited by the late HENRY ALLON, D.D, 


. : . / : 

Containing 6s2 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classy, and 

sufficient im number and variety for all uses of School and Home Worship. e j 
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